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Thomas Hardy (2nd June 1840-11th Jan., 1928) holds a position of pre-eminence in the 

world of letters as a novelist, dramatist and poet and he is said to be the father of literature. He 

wrote fourteen novels, three volumes of short stories, and several poems. Hardy's parents played 

a role of great importance in his life. His mother was the first to incite him with the idea that the 

universe was indifferent to man's aspirations and that man stood alone in the face of 

circumstances. She played a part in making of him a learned and educated man. From her, he 

inherited a passion of reading. In his first year at school, she gifted him with Dryden's translation 

of Virgil's Aeneid, and a translation of St. Pierre's sentimental "Paul and Virginia." Also, Hardy 

inherited some habits from his father who used to carry a telescope with him wherever he went to 

take a sweeping view and point out landmarks. His father's easy-going enjoyment, opposing the 

purposeful attitude of his mother, was something Hardy greatly admired. Both filled Hardy's 

world with landscape and human dealing, the special blend that was to mark his poems and 

novels, so that place and emotion combine unforgettably. Besides his parents, Hardy's emotional 

relationships to the fair sex, tutors as Horace Moule, his religious background, philosophers and 

thinkers such as Arthur Schopenhauer, Thomas Huxley and Charles Darwin, the scientific 

theories, the social problems, and the intellectual movement running in his age have helped to 

form his thought and shape his tragic view of life.  

Hardy is known to be a realist and naturist whose plot is based on an elaborately described 

landscape. Nature scenes spread all over Hardy’s works. His interest in Nature and his belief in 

her as an instrument of Fate can be explained by the fact that his entire childhood was spent close 
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to nature. This closeness makes him able to write about it. Hardy (Drabble1976:12) “could tell in 

the dark, from the sound of the rain and wind in the trees along a lane, what kind of trees they 

are.” Margaret Drabble (1976:163) says, 

“Hardy wrote about nature because he was a countryman. Unlike most of his 

predecessors he was born in a rural, though not isolated district, in an exceptionally 

attractive part of the country, where nature lay around him … He could hardly have 

avoided it. He was also one of the very few novelists whose origins could have been 

described, however roughly, as ‘working-class’, a fact about which, in later life, he 

was to prove sensitive… he was familiar with the cycle of the seasons and the duties 

attached to each time of the year in each rural occupation.” 

Hardy's view of Nature differs a great deal from those of many of the writers of his time. 

For him, it has a vast notion. So, it is dealt with in three different ways. 

“First, Hardy portrayed with amazing accuracy and almost scientific precision all 

the processes of Nature. Second, he constantly stresses the inter-relation of man 

and Nature. Third, he depicts Nature, as a vast, impassive organism living her own 

immense life and careless of that of man.” (Chandhuri 1983:30)   

Thus, in Hardy, Nature is a system which includes the human activity, profoundly modifies 

it, and ultimately controls it. It is not only used as a background to his works but also as a leading 

character. It “played a larger part in his books than in those of any other English novelist.” (David 

Cecil 1954:16) Moreover, Nature appears in disturbing images. Hardy illustrates these images of 

Nature in 'Tess of the D’Urbervilles' (1974:273),  

“the whole field was in colour a desolate drab; it was a complexion without features, 

as if a face, from chin to brow, should be only an expanse of skin. The sky wore, in 

another colour, the same likeness; a white vacuity of countenance with the 

lineaments gone. So these two upper and nether visages confronted each other all 

day long, the white face looking down on the brown face, and the brown face 

looking up at the white face, without anything standing between them but the two 

girls crawling over the surface of the former like flies.” 

In Hardy’s fiction, nature functions as a mysterious force. Sometimes it seems to help 
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human beings, at others it seems to turn against them. Virginia Woolf (Wright1961:173) says, 

Hardy “feels in it a spirit that can sympathize or mock or remain the indifferent spectator of human 

fortunes.” While talking about 'The Return of the Native,' John W. Cunliffe (1969:219) says, “It 

presents [Hardy’s] conception of Nature as a mysterious force, alien and often apparently hostile 

to man, without sympathy for his desires and ambitions, and without pity for his weaknesses.” 

This study concerns itself with discussing the mysterious force of Nature in Hardy’s novel; ‘The 

Return of the Native’ where Man seems to be in conflict with Nature which becomes a form of 

fate having cruel, indifferent and sympathetic moods. Also, this study shows how the characters 

react differently towards nature, and the immense influence of nature on the relationships and 

circumstances of the characters and how nature is humanized.  

The destructive mood of nature is represented in Egdon heath which is formidably 

antagonistic to human beings. John Holloway (1962:266) observes that Hardy’s characters are 

“governed by and subdued to their environment.” The inhabitants of Egdon heath, according to 

Lance Butler (1978:33), "react individually with one another and directly with (it).” Nature shows 

her dark side and her hostility to Eustacia Vye. Eustacia who was born in the busy port town of 

Budmouth and transplanted to live in the Heath with her grandfather, despises it, and searches for 

a way to escape.

To Eustacia, Egdon Heath is an enemy especially in the scene of the storm where the heavy 

rain seems to wish to destroy her. While walking towards Rainbarrow, at the end of the novel, she 

stumbles "over twisted furze-roots, tufts of rushes, or oozing lumps of fleshy fungi, which at this 

season lay scattered about the heath like the rotten liver and lungs of some colossal animal" 

(Hardy1978:420). Eustacia's stumbling is because the rain hides completely the light of the moon 

and stars. Walter Allen (1954:251) says, “[Hardy] is intent to show that the stars in their courses 

fight against the aspiring, the man or woman who would rise above the common lot through 

greatness of spirit, of ambition, or passion.” And when Eustacia pauses, brooding, at the top of 

the Rainbarrow the world around her and her mind is equal in their turbulence. The imagery 

reflects the hatred Eustacia has for this land. Chaudhuri (1983:84) says, Rainbarrow “seems to 

want to pull her down into itself. In the first chapter she seems to rise top of Rainbarrow towards 

the sky; now the heath is reversing the process. Nature seems to claim its right to destroy.” The 
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cruelty of nature shows itself clearly when Eustacia dies in the weir. Hardy (1978:421) illustrates 

the cruelty of Nature, 

“Extreme unhappiness weighed visibly upon her. Between the drippings of the rain 

from her umbrella to her mantle, from her mantle to the heather, from the heather 

to the earth, very similar sounds could be heard coming from her lips; and the 

tearfulness of the outer scene was repeated upon her face. The wings of her soul 

were broken by the cruel obstructiveness of all about her; and even had she seen 

herself in a promising way of getting to Budmouth, entering a steamer, and sailing 

to some opposite port, she would have been but little more buoyant, .... She uttered 

words aloud. When a woman in such a situation, neither old, deaf, crazed, nor 

whimsical, takes upon herself to sob and soliloquize aloud there is something 

grievous the matter.”  

Clym Yeobright, the "Native" of the novel's title, who worked as a diamond merchant in 

Paris, but comes home when he realizes that his ambition is not towards material wealth, is 

pursued by Eustacia, and eventually marries her, but their marriage turns sour when her desire to 

move to Paris opposes his plan to stay on the Heath and teach school. Clym is defeated by the 

Heath in the same way as Eustacia. It causes him to lose all his ambition for wealth and social 

advancement when he returns to it from abroad. Hillis Miller (1970:91-2) says, Clym “reaches a 

point of wise indifference in which he can be happy in the monotonous and conscious action of 

furze-cutting.” Nature's cruelty appears when Clym is about to meet death in book five. Though 

he is not against nature, he feels unrest in it since it is indifferent. Rosemarie Morgan (1988:64) 

says,

“Despite his affection for the heathlands that are barely visible to his increasingly 

failing sight, the placid Clym is patently incompatible with the Titanic force and 

grandeur of Egdon’s Atlantean presence. Or … he is of no more account (to it) 

than an insect…a mere parasite of the heath.” 

Nature is also cruel to Mrs. Yeobright, a proper, class-conscious, proud woman and 

Clym’s mother. She is left alone on the heath after her futile visit to the unhappy couple, Clym 

and Eustacia. Mrs. Yeobright has to walk back home across the heath at the time when the heat 
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of summer strikes her. Hardy (1978:351) says, "The sun had … got far to the west of south and 

stood directly in her face, like some merciless incendiary, brand in hand, waiting to consume her". 

The cruelty of nature also is evident when Mrs. Yeobright is bitten by the adder. As Walter Allen 

(1954:251) observes, “it is part of nature’s enmity that she should be bitten by the snake on her 

way home.”  

The local innkeeper and "lady-killer" Wildeve who puts off his marriage to Thomasin to 

pursue a relationship with the woman he truly wants, Eustacia, hates the heath and thinks of it as 

a place to flee from. He experiences the cruelty of nature when he dies in the weir. Thus the 

sinister influence of the heath is shown when Eustacia, Mrs. Yeobright and Wildeve all meet 

death. U. S. Mathur (1991:53) observes, “[Heath] seems more malevolent than benign. It is worth 

noting that all the three major characters who die in the novel Eustacia, Wildeve and Mrs. 

Yeobright are not in tune with the spirit of the heath.”

Egdon Heath represents the blind forces of nature. It becomes the symbol of modern man's 

hopelessness. It prepares the reader for the tragedy that is to come when Hardy (1978:55) 

describes it as "a lonely face suggesting tragical possibilities." Clym's understanding of the heath 

enables him to see the grimness of the general human situation and makes him realize man's 

insignificance in comparison to Nature. Chaudhuri (1983:31) says, "Against the dull immensity 

of the heath its inhabitants are analogous in Hardy's suggestion to the insignificance of human 

struggle against the all-pervading and over powering force of Nature." Its timelessness shows the 

insignificance of people and the shortage of their lives. Hardy tells us that at night the heath 

appears slowly to awake and listen.

Egdon Heath is employed to tell facts about people and is personified; Hardy quite clearly 

wants readers to think of the heath as the protagonist. The Heath, which forms the setting of the 

story, seems to dominate the plot and determine the characters. Rainbarrow, the center of Egdon, 

dominates the landscape. It is the meeting place of the lovers, it is the axis around which crucial 

events revolve. On its summit, Eustacia appears as Queen of the Night. It is the place where the 

annual celebration of Guy Fawkes’ Day is held; it is the scene of clandestine meetings of Eustacia 

and Wildeve. Around Rainbarrow the crooked, crisscrossing paths of the isolated dwellings 

provide circumstances for chance meetings (Carpenter1976:92). Ramji Lall notices that the setting 
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of the novel is made to stand for the universe. Nature is not a background, but is always an actor 

in the play. It is also the incarnation of a living force with a will and a purpose of its own 

(Lall1992:50). Ernest Baker (1938:36) comments,  

“The chief character … is embodied this time in Egdon Heath, the dark, 

immemorial environment whose influences control obscurely the lives and 

destinies of those who dwell contentedly amid its gorsy wilderness or feel 

themselves cruelly out of their element. Egdon Heath symbolizes the whole cosmic 

order, in which man is but an insignificant particle.”  

Referring to the role played by Egdon Heath, Walter Allen (1954:249) observes,  

"The heath is not just so much scenic backcloth to the action, it is … an extended 

image of the nature of which man is part, in which he is caught, which conditions 

his very being, and which cares nothing for him. His life in relation to it is as 

ephemeral as the bonfires the peasants make of the heath furze." 

In his description of Egdon Heath, in the first chapter of the book, Hardy writes that it is 

so somber, sad and gloomy. It suggests catastrophic possibilities. It is a monstrous living. It is 

more Satanic than benevolent. Primitive witchcraft is practised in it. The Heath is at malicious 

and derisive work. The reader is made to feel that the doom awaits the characters of the novel or 

that Fate is ready to pounce upon and punish them very soon. Maureen Mahon (1976:30) 

comments here that "the impression that emerges from this chapter is of a place of gloom and 

solitude. ... The heath is indifferent to, or could even be regarded as inimical to, the characters' 

attempts at doing good."  

On their part, and according to the way in which they react to nature, Hardy's characters 

can be classified into two groups. Some of the characters cannot adapt themselves to the ways of 

Nature represented by the heath. Others are capable of adapting themselves to life on the heath. 

Those who are against Egdon heath and cannot reconcile with it are seen in conflict with it. 

Consequently, they are discontented and they find that nature is hostile to them. Merryn Williams 

(1976:99) says, “People who refuse to adapt to the heath are broken."

Eustacia, who wants to leave the heath and live in Paris is forced to live there. She cannot 

adapt to life on the heath and she drowns at the end of the novel in a flooded weir on a night of 
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wind and storm. Chaudhuri (1983:115) says, “Eustacia lives a rebel to Egdon Heath, and is so 

completely defeated that she escapes only by suicide.” Eustacia is filled with a great hatred of 

Nature that holds her back from the indulgence of her fiercer passions. She (Hardy 1978:139) 

prophetically says, “Tis my cross, my shame, and will be my death.” From her first appearance in 

book one, she is seen alone ‘the figure against the sky.’ The reddleman notices the lone figure 

standing on top of Rainbarrow, watching for something or someone. He also notices that the figure 

departs as soon as the turf- and furze-cutters and gatherers make their ascent to the top of 

Rainbarrow. The reddleman sees that the solitary figure does not want to talk to the heath-folk, 

and is rebelling against the customs of the heath. For Ian Gregor (1966:297), the heath "is 

Eustacia’s tragedy that she cannot accept it. For [her], the heath is a Jail. Her dreams are only of 

escape.” Eustacia herself says, “It is a jail to me” (1978:146).

Knowing how much Eustacia yearns to escape the heath, Venn offers her a job as a paid 

companion to get her out and away from Wildeve. Eustacia, however, has too much pride to take 

a job. She even declares that she would rather live on the miserable heath than work. The heath, 

here, plays the role of fate in controlling and shaping the destiny of the lives of the characters. 

Chaudhuri (1983:116) observes, “It is evident that Hardy considered Egdon Heath a personality, 

and likewise thought of it as an agent of Fate.”

On the other hand, Eustacia is very similar to the Heath in her selfishness and indifference 

to other people. She (1978:244) says, "I have no love, for my fellow creatures. Sometimes I quite 

hate them.” Her attitude towards the heath is that of love-hatred. When Clym suggests that she 

should hate not people but what produces them she replies, “Do you mean Nature? I hate her 

already.” And she admits, “I cannot endure the heath, except in its purple season. The heath is a 

cruel, taskmaster to me.” Eustacia hates everything connected to the Heath. She feels that any job 

or object connected to the heath is degrading and miserable. Her hatred and conflict against the 

heath increases when her husband begins to work as a furze-cutter.

Also Eustacia's affair with Wildeve indicates that she does not take care for the heath 

customs and traditions. What matters is to satisfy her own desires. Chaudhuri (1983:76) says that 

“Eustacia…. believes herself to be above this code. She does not really care if the villagers 

discover her relationship with Wildeve. She is subject only to her own capricious nature.” In the 
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scene in which Eustacia is considering whether she should run away with her lover Wildeve or 

not, she decides to do so and while trying to escape from the heath they both drown. Thus, 

Eustacia’s inability to adapt to nature and her obstinate rebel against it lead her to her tragic end.

 Another character who is unable to adapt to life on the heath is Damon Wildeve. At the 

end of Book One, Wildeve admits his hatred to the heath. He (1978:139) says to Eustacia, "I abhor 

it too, How mournfully the wind blows round us". Yet, he is forced to live there and he has the 

same tragic end of drowning as that of Eustacia. Eustacia and Wildeve both share a deep disgust 

for the heath. They both yearn for exciting, cosmopolitan cities where excitement and mystery 

attract them, rather than the isolated, barren landscape of the heath. Maureen Mahon (1976:31) 

says that "The discontented Eustacia and Wildeve die in their desperate attempt to escape from 

the hated environment."

On the other hand, there are other characters who can adapt themselves to Nature, and 

consequently have happiness. These characters do not suffer much from its hardships and they are 

often on good terms with it. They are able to have balance amid its stresses. In this novel, C1ym, 

Venn, and Thomasin are examples of these characters who show the integration between man and 

nature. They accept the heath, understand it and put up with its stresses. Merryn Williams 

(1972:137) says, "the eventual survivors are those who have been slighted and yet have the 

strength to endure." This is why they can live on the heath without too much trouble. They can be 

seen in close relation to Nature.

The idea of closeness and adaptability to nature is wonderfully illustrated by Clym. He 

finds himself in harmony with Nature and is said to be the product of it. Hardy (1978:231-2) says, 

“If anyone knew the heath well it was Clym. He was permeated with its scenes, with its substance, 

and with its odours. He might be said to be its product. … Take all the varying hates felt by 

Eustacia Vye towards the heath, and translate them into loves, and you have the heart of Clym.” 

He, in his furze-cutting days, is ‘a brown spot in the midst of an expanse of olive-green, and 

nothing more’ (Hardy1978:312). While furze-cutting on the heath, he is surrounded by creeping 

things. Hardy (1978:312) says,

“Bees hummed around his ears with an intimate air, and tugged at the heath and 

furze-flowers at his side. … The strange amber-coloured butterflies which Egdon 
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produced, and which were never seen elsewhere, quivered in the breath of his lips, 

alighted upon his bowed back. … (G)rasshoppers leaped over his feet, falling 

awkwardly on their backs, heads, or hips ... Huge flies, ignorant of larders and 

wire-netting, and quite in a savage state, buzzed about him without knowing that 

he was a man. In and out of the fern-dells snakes glided in their most brilliant blue 

and yellow guise, none of them feared him.”

Moreover, Clym prefers living in the heath to living in any other place. Clym 

(Hardy1978:245) says, "To my mind it is most exhilarating, and strengthening, and soothing. I 

would rather live on these hills than anywhere else in the world." Lance Butler (1978:47) observes, 

“The remarkable portrait of Clym, as he works half-blind at his furze-cutting, makes it quite clear 

that this value - his acceptance of this humble work- derives from or depends on a relationship 

with nature.”

The integration between man and nature is also expressed in Diggory Venn and 

Thomasin's closeness to it. Venn personifies the calmness and the spirit of a human being who

has accepted his place in both nature and society and so he is helped constantly by it. Venn works 

as a semi-nomadic "reddleman." He travels throughout the region selling the dye that farmers use 

to mark their sheep. Since he is always exposed to the dye, his body and everything he owns are 

dyed red. Fully red, camping out on the heath in his cart, and emerging mysteriously from time to 

time, Venn functions as an image of the heath incarnated. Venn is shown to be so familiar with 

nature that at night he can walk at full speed across it without losing his footing. Lance Butler 

(1978:50) says, “[Venn] is the son of the heath and his place is close to it. He limits and controls 

the action in much the same way as the heath itself does.”   

Thomasin, Clym's cousin and Mrs. Yeobright's niece, is also very content with her life on 

the heath and at the end gets married to Venn. Thomasin admires the grim old face of nature and 

to her, it is an impersonal open ground. Ian Gregor (1966:298) observes, “Only Venn and 

Thomasin, among the principal characters, seek neither to escape the heath [as Eustacia and 

Wildeve] nor to idealize it [as Clym] their life is in continuity with their environment.” 

Thomasin’s acts are always in accordance with nature as when she decides to marry Wildeve 

despite the fact that she no longer loves him. She wants to avoid scandal and to save her aunt, her 
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cousin and herself from criticism. Chaudhuri (1983:76) says in doing so “she is acting in 

accordance with the code of the heath.” Moreover, Hardy’s words show how close Thomasin is 

to nature. He (1978:89) writes that she is “honest country face ... between pretty and beautiful.” 

She is likened to different birds. She resembles a swallow in her serenity, a kingfisher in her fear, 

and a kestrel in her musing.   

Another mood of nature is that of sympathy. Hardy shows clearly that the closer the man 

to nature, the more sympathetic nature to him. Ramji Lall (1992:54) says, “If we are to enter 

intimately into the human aspects of 'The Return of the Native' we must first know Egdon Heath.” 

There are many examples in the novel where Nature is in sympathy with human actions. In chapter 

six of book three, the weather is used to reflect Clym's mood. Hardy (1978:268-9) says, 

“At length Clym reached the margin of a fir and beech plantation that had been 

enclosed from heath land in the year of his birth. Here the trees …. were now 

suffering more damage …. The wet young beeches were undergoing amputations, 

bruises, cripplings, and harsh lacerations, from which the wasting sap would bleed 

for many a day to come, and which would leave scars visible till the day of their 

burning. Each stem was wrenched at the root …. convulsive sounds came from the 

branches, as if pain were felt. In a neighbouring brake a finch was trying to sing; 

but the wind blew under his feathers …, twisted round his little tail, and made him 

give up his song.”

Here, Clym realizes that some trees planted the year he was born are being battered by the wind, 

perhaps as he is being emotionally battered. Shanta Dutta (2000:51) says, “when [Clym] tears 

himself away, organic dismemberment is reflected in the mutilations in the world of nature.”

However, Egdon heath itself is hardly affected by the storm. In this connection, F. P. Pinion 

(1990:33) remarks, “Clym Yeobright's distress on quarrelling with his mother is expressed in the 

plantation which suffers damage in the high winds.”  

Nature’s mood of sympathy can be seen also in the scene of Eustacia and Wildeve’s death. 

In the furious storm accompanying the death of Wildeve and Eustacia “we catch the sympathy of 

Nature” (Chaudhuri1983:115). Nature thus seems to be in accordance with Eustacia’s depression. 

The description of the storm, in chapter eight of book five, at the time when Eustacia leaves, is 
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also magnificent. Every facet of the wind and the rain seems to have become symbolic of the 

storm within Eustacia: "Never was harmony more perfect than that between the chaos of her mind 

and the chaos of the world without" (Hardy1978:420). The very face of the heath changes for her 

on this night.

The heath again reflects the mood of Mrs. Yeobright who is physically exhausted and 

emotionally sad in the scene after going to reconcile with Clym and not finding him. When she 

lies down to rest on the heath, her eyes fall on a “colony of ants”; she sees how they toil. The ants’ 

labour mirrors what Mrs. Yeobright is feeling. She realizes her insignificance as she watches them 

and wishes to be able to fly away from where she is to a place of no misery. The description here 

clearly suggests Mrs. Yeobright's wish to die and be purified from the evil in her world. Hardy 

(1978:351) says, 

“While she looked a heron arose on that side of the sky and flew on with his face 

towards the sun….Up in the Zenith where he was seemed a free and happy place, 

away from all contact with the earthly ball to which she was pinioned; and she 

wished that she could arise uncrushed from its surface and fly as he flew then.”  

Another natural scene where Nature is shown to be sympathetic with Mrs. Yeobright is in 

chapter five of book four. In her long journey towards Clym's house, in the hope of being 

reconciled, Mrs. Yeobright sits down to recuperate her strength and courage. Hardy (1978:339-

40) writes, 

“The trees beneath which she sat were singularly bartered, rude, and wild, and for 

a few minutes Mrs. Yeobright dismissed thoughts of her own storm-broken and 

exhausted state to contemplate theirs. Not a bough in the nine trees which composed 

the group but was splintered, lopped, and distorted by the fierce weather that there 

held them at its mercy whenever it prevailed. Some were blasted and split as if by 

lightning, black stains as from fire marking their sides, while the ground at their 

feet was strewn with dead fir-needles and heaps of cones blown down in the gales 

of past years…On the present heated afternoon, when no perceptible wind was 

blowing, the trees kept up a perpetual moan which one could hardly believe to be 

caused by the air.”
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Nature is also sympathetic with Venn in the scene of dice game between him and Wildeve. 

In the gambling scene, the heath croppers play the role of the chorus and the continuity of the 

game through the light of the glowworms enhances the scene. Merryn Williams (1976:99) says 

that Venn: 

“in the remarkable scene where he [Venn] plays dice with Wildeve by the light of 

glow-worms, we feel that he has powers which aren’t human. Nature seems to work 

on his side, because he understands and knows how to relate to it.”

Nature, which is cruel to Eustacia in the very scene of rain, is also in sympathy with 

Thomasin, when she gets out to restore her husband and to prevent him from eloping with 

Eustacia. Hardy (1978:429) says, “The night and the weather had for her no terror beyond that of 

their actual discomfort and difficulty.” Merryn Williams (1972:137) says, "The heath-dwellers 

manage to adapt to life on Egdon Heath because they refuse to let themselves be overwhelmed by 

it. The same is true of Thomasin when she finds herself alone, on a strong night, on the heath." 

Talking about Thomasin's journey behind her husband and the hardships she faces and how nature 

is sympathetic to her, Hardy (1978:430) says, to Thomasin 

“there were not, as to Eustacia, demons in the air, and malice in every bush and 

bough. The drops which lashed her face were not scorpions, but prosy rain; Egdon 

in the mass was no monster whatever, but impersonal open ground. Her fears of the 

place were rational, her dislikes of its worst moods reasonable. At this time it was 

in her view a windy, wet place, in which a person might experience much 

discomfort, lose the path without care, and possibly catch cold.”         

Nature represented by Egdon Heath, moreover, takes on the role of an immense influence 

on the characters’ relationships and circumstances, demonstrating the unchanging nature of 

human experience through its own seasonal shifts. Hardy starts the novel by setting before the 

reader the landscape, the weather, and seasonal changes, so that one can be ready for what is to 

come later on in the story. The novel opens in the beginning of winter which is also the start of an 

uneasy time for Thomasin who goes with Wildeve to Anglebury to marry him in the morning of 

November fifth, but returns that evening, unmarried. This news is depressing to Thomasin and 

Mrs. Yeobright who unhappily says, “When it gets known there will be a very unpleasant time 
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for us” (1978:94). Though it is not Thomasin’s fault that she does not marry Wildeve, as there is 

a problem with the marriage license, people still consider it a great scandal to the Yeobrights. This 

time of depression, in which Thomasin does not even leave the house out of shame, lasts until 

Thomasin finally marries Wildeve after a long time. The depressing quality of the winter season 

reflects this dreary and disheartening time.  

When spring comes, the green fern period begins and so does a relationship between Clym 

and Eustacia. Hardy (1978:249) says, “The pool outside the bank by Eustacia’s dwelling, which 

seemed as dead and desolate as ever to an observer who moved and made noises in his 

observation, would gradually disclose a state of great animation when silently watched awhile. A 

timid animal world had come to life for the season.” Around the heath, new life is springing up. 

This new life on the heath personifies Clym and Eustacia’s new-sprung love. Their relationship 

was kept hidden. In the same way the casual observer cannot see what is in the pool. Later in the 

spring, however, the buds of love begin to open, and Eustacia accepts Clym’s offer of marriage. 

She seems to realize that this period of their love is only seasonal.  

Hardy uses the moon as an aspect of nature to reflect Clym and Eustacia’s relationship. 

The night of the proposal, Clym observes the moon before Eustacia arrives and imagines it as a 

world without personal ambition, a quiet, solitary place where he would like to be. When Eustacia 

enters, she observes that the moon is just going into eclipse and says, “See how our time is 

slipping, slipping, slipping” (1978:258). The night grows darker as they talk about their plans and 

desires. When Eustacia agrees to marry Clym, it is almost totally dark. Soon the dark sky returns 

to its original state and the eclipse fades. Eustacia subconsciously observes that their infatuation 

fades as well. Just like the new fern of spring, their love cannot exist forever. Thus, lunar eclipse 

is symbolic of the dark and stormy relationship that is destined to develop between these two very 

opposite personalities. Eustacia also sees her own dreams in the moon. She (1978:258) says to 

Clym, "the eclipsed moonlight shines upon your face with a strange foreign colour.... that means 

you should be doing better things”. She is clearly hinting that Clym should leave the heath and 

his desire to be a school teacher, behind. Eustacia will not be happy with Clym until this happens; 

unfortunately, Clym's happiness is tied to the heath. The eclipse of the moon, a rare natural 

phenomenon symbolizes, on the other hand, "an hour of bliss" in this novel. It serves as a signal 
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for the rendezvous between Clym and Eustacia. Hardy (1978:254) says, “The eclipse …. marked 

a pre-concerted moment: for the remote celestial phenomenon had been pressed into sublunary 

service as a lover's signal”.  

Hardy, moreover, makes a very good use of the sun in one of the most beautiful 

descriptions in the novel to convey indirectly the feelings of Clym and Eustacia. When they stand 

still and prepare to bid each other farewell and everything before them is on a perfect level, Hardy 

(1978:266) says, 

“The sun, resting on the horizon line, streamed across the ground from between 

copper-coloured and lilac clouds, stretched out in flats beneath a sky of pale soft 

green. All dark objects on the earth that lay towards the sun were overspread by a 

purple haze, against which groups of wailing gnats shone out, rising upwards and 

dancing about like sparks of fire.” 

Therefore, when summer comes, it brings with it the one entirely happy period in Clym and 

Eustacia’s relationship, but soon overheats to tragedy. Hardy (1978:299) says, “The July sun shone 

over Egdon and fired its crimson heather to scarlet. It was the one season of the year, and the one 

weather of the season, in which the heath was gorgeous.” The positive atmosphere of the heath has 

a good effect on the love of Clym and Eustacia. The beauty of the heath is reflected in their passion. 

The heath, green and alive with summer, can be compared to Clym and Eustacia’s love. Even 

changes in weather do not bother them; they concern themselves only with each other. Hardy 

(1978:299) says “When it rained they were charmed, because they could remain indoors together 

all day with such a show of reason; when it was fine they were charmed, because they could sit 

together on the hills.” Sarah Jane Stetina (1998) observes, Clym and Eustacia "use any excuse they 

can to be together; like the flowers on the heath, their love comes into full bloom. They cannot be 

happier together than they are in this season of splendor."

Unfortunately, as the summer gets too hot, the flora eventually withers. Clym sees the 

beauty of the heath, but is depressed by its flat and vast expanse. Both Clym and Eustacia’s love 

and the heath have tragic overtones. Their conversation reveals that they fear of the death of their 

love. Hardy (1978:264) says, Clym

“was in a nest of vivid green. The ferny vegetation round him, though so abundant, 
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was quite uniform - it was a grove of machine-made foliage, a world of green 

triangles with saw-edges, and not a single flower. The air was warm with vaporous 

warmth, and the stillness was unbroken. Lizards, grasshoppers, and ants were the 

only living things to be beheld. The scene seemed to belong to the ancient world of 

the carboniferous period, when the forms of plants were few, and of the fern kind; 

when there was neither bud nor blossom, nothing but a monotonous extent of 

leafage, amid which no bird sang.”  

After such a splendid season, Clym and Eustacia’s relationship worsens. When Clym 

nearly loses his eyesight and becomes a furze cutter, Eustacia feels disgraced and devastated by 

his new and lowly position. Clym realizes what is happening; he interprets it to Eustacia 

(1978:316) saying “And so love dies with good fortune.” The true nature of Eustacia’s infatuation 

becomes apparent. A status concerns her more than Clym himself.

Moreover, when evening or fall comes, light fades quickly in Eustacia and Clym’s 

marriage. Hardy (1978:299) says, fall is the “brown period, when the heathbells and ferns would 

wear the russet tinges of evening.” Clym falls into a deep depression over the death of his mother, 

for which he blames himself. When he discovers Eustacia’s true faultiness in the tragedy, their 

relationship shatters. It is the beginning of the end, just as the evening is the beginning of the much 

darker night. On the heath, “mile after mile … [there are] dying ferns and…wet white spiders’ 

webs” (1978:397). The dying ferns symbolize the death of Eustacia and Clym’s passion and love. 

The spiders’ webs represent the past, which is slowly returning. The return to “the winter period, 

representing night” brings the situation back to its original depression (1978:299). "The story 

comes full circle. This time it is Wildeve and Eustacia, instead of Thomasin, as it was a year ago, 

who are trying to go away together, as they had discussed fleetingly at their secret meeting last 

November fifth. Now it is one year and one day later, and again the plan is not fated to work; the 

winter once more brings despair. This time the night is darker, and the despair is greater" 

(Jane1998).

In The Return of the Native, Nature is humanized. Nature is present in every page of 

Hardy’s works. Ramji Lall (1992:50) says, it is “of a living force with a will and a purpose of its 

own, now and again taking the actual hand in the story.” Hardy (1962:285) himself states: “In 
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spite of myself I cannot help noticing countenances and tempers in objects of scenery, e.g. trees, 

hills, houses.” Irving Howe (1985:21) also observes, “in all the Wessex novels…. the natural 

world figures as vibrant and autonomous being, in effect a 'character' with its own temperament, 

force and destiny.” Hardy attributes to nature human qualities by giving her faces, eyes and 

tongues like those of man. While walking in the Bockhampton plantations, Hardy sees in the 

twilight strange faces, figures, and leaves which shine like human eyes, and, shy glimpses like 

white phantoms and cloven tongues (Hardy1962:165). 

Egdon Heath being humanized has the same life as that of people. Hardy (1978:55) says 

that the heath is very much like human beings. “It [is] at present a place perfectly accordant with 

man's nature - neither ghastly, hateful, nor ugly; neither commonplace, unmeaning, nor tame; but, 

like man, slighted and enduring; and withal singularly colossal and mysterious in its swarthy 

monotony." Ernest Baker (1938:36) also remarks that Heath “seems to be alive, to be impassively 

aware of what these men and these women are doing and suffering.” In the opening chapter of the 

novel, Hardy (1978:54) says, “The place became full of a watchful intentness now; for when other 

things sank brooding to sleep the heath appeared slowly to awake and Listen.” Like human beings, 

nature has its own language and can produce sounds that Hardy refers to as “the linguistic 

peculiarity of the heath; and being audible nowhere on earth off a heath” (Hardy1978:105).

Finally, nature, according to Hardy is a great force. It has many ambivalent attitudes and 

faces. Once it is then. Sometimes it is beautiful and benevolent to man and at other times it is 

ugly, indifferent, cruel and hostile to him. The fact that nature is double- faced is clear in Hardy's 

novel; ‘The Return of the Native.’ Hardy thinks that man is in conflict with nature of which he is 

a part. Those who can adapt to its ways live a happy life and are contented, while those who cannot 

adapt are miserable and even destroyed. Hardy always stresses that there is a great relationship 

between man and nature. Nature can colour his mood and can be coloured by his.
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