
 
 

What makes Desai’s fictions so fascinating is that the vast canvas of our contemporary 

society in which the themes of alienation, cultural clashes, displacement and exile are 

presented in the broad perspective of globalisation. The sensitive socio-political issues 

concerning hybridity, insurgency, immigration, intercultural communication, identity crisis, 

loneliness, multiculturalism, poverty, racial discrimination, social realism, and search for 

home also find expression within the ambit of her novels. Kiran Desai has used the technique 

of magic realism and socio-cultural realism in her novels. Her first novel Hullabaloo in the 

Guava Orchard (1998) has presented different perspectives of life. In her second, Man 

Booker Prize winning novel, The Inheritance of Loss (2006) she has analysed several current 

issues of modern civilisation. In this paper, I wish to explore and evaluate the themes and 

techniques of Kiran Desai in her fictions.

Post colonialism, Diaspora, Magic realism, Globalisation, Home and Identity.
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Diasporic fiction in English in the post colonial period has not only been exciting and 

abundant, but also has undergone some fundamental transformation of theme and technique. 

Indeed, the Indian writers of this period have internalized the qualities of versatility, variety 

and multiplicity of a globalised society. In addition to this, the novelists of the period reflect 

and refract the multi-cultural ethos of India in their search for national and cultural identity. 

In this context, it is significant that Kiran Desai’s literary creations are endowed with 

multicultural themes in which the hopes, aspirations of men and women in a globalised 

society are presented to comprehend the contemporary reality. Desai’s novels reveal the 

subtleties and nuances of fictional art that contribute to her growth and development as a 

major influence on the literature of Indian Diaspora. Her command of English language 

springs out of her cosmopolitan outlook, training and disciplined study of creative literature.  

According to Ashcroft, Bill and others “Postcolonialism deals with the effects of colonization 

on cultures and societies. As originally used by historians after the Second World War in 

terms such as the post-colonial state, ‘post-colonial had a clearly chronological meaning, 

designating the post-independence period. However, from the late 1970s the term has been 

used by literary critics to discuss the various cultural effects of colonization (KCPS 186).”

With the rising of postcolonialism since the late of 1980s, many scholars began to explore 

postcolonial literatures from the perspectives of ‘race’, ‘identity’, ‘diaspora’ and other key 

concepts related to postcolonialism. These literatures belong to the multicultural production 

which can be observed in the interlaced state of two or more cultures. Voluntarily or

involuntarily, most postcolonial writers have the experience of ‘diaspora’, the state of cultural 

diaspora which refers to the ‘hybridity’ of cultural identity, the loss of cultural belonging and 

the confusion of national identity. The theory of cultural identity in postcolonialism provides 

a penetrating perspective and methodology for postcolonial literatures study. 
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Etymologically, the term ‘Diaspora’ originates from Greek word diaspeirein- “to 

scatter about, disperse”, from Dia means ‘about, across’ speiren means ‘to scatter’. I have 

clearly analysed the fact that diaspora is the displacement of a community or culture into 

another geographical or cultural region for purposes of livelihood, education, business or for 

acquiring higher skills in different branches of human knowledge. The emergence of 

globalisation and internet superhighway coupled with liberalization of economy has 

accelerated the attraction of diasporic life. Consequently, its consequences find the most 

fruitful expression in Kiran Desai’s novels. Her innovations and new techniques of fiction 

provide richness and projection to the diasporic panorama in the twenty-first century.

The present stature of Indian English literature is far away from its earlier image of being 

‘derivative’ and ‘imitative’. With its own ‘independent’ and ‘distinct’ identity it poses certain 

ambiguities. Especially, the migrant writers claiming, to be Indians or included in the Indian 

English literature, have settled somewhere else, away from their homeland or prefer to be 

divorced from their ancestral being, and yet their works have deeper links with their roots. 

Indian writers grouped under ‘expatriate’, and ‘diasporic’ writers reflect certain exclusive 

trends that are altogether different from the major stay-at-home writers. In this context, the 

connotation of these words such as ‘expatriate’ and ‘diaspora’ have undergone a sea-change 

with its expectation and reinterpretation as ‘common phenomenon’ all over the globe. There 

has been a distinct change in the psychological architecture of traditional man and modern 

man. It is a transition from a familiar frame of reference and relationship, and it needs a 

reorientation of the entire social being. The reason attributed to such dramatic withdrawals 

and sensational callings are manifold such as the freedom from political repression, angst, 

loneliness, existential rootlessness, dissatisfaction and search for identity.

Diasporic writing raises questions regarding the definitions of ‘home’ and ‘nation’. 

Schizophrenia and/or nostalgia are often preoccupations of these writers as they seek to 

locate themselves “in new cultures”. The notable writers of the Indian diasporic fiction are 

Anita Desai, Arundhati Roy, Salman Rushdie, Kiran Desai Jhumpa Lahiri, Bharati 

Mukherjee, Kamala Markandaya, Chitra Banerjee Divakaruni, VikramSeth, Amitav Ghosh, 

and Rohinton Mistry. They have explored their identity crisis, racial and cultural conflicts, 

ethnicity, and the sense of belonging. The loneliness and alienation among the immigrants 
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provide a new focus for their narrative perspective. Thus the history of migration is the 

history of alienation and its consequences. For every freedom won, a tradition is lost. For 

every second generation assimilated, a first generation in one way or another spurned. 

So, it is the moral duty of the diasporic writers to remain faithful while mixing the facts with 

fiction in their writings. They would be considered, to some extent the flag bearers of the 

history of their time. It is significant to note that majority of them write about their own 

experiences, the problems that they face while living in the new land.  

Physical displacement from the motherland raises socio-cultural and psychosomatic identity 

questions. In this milieu cultural cross-currents have led to a hybrid culture and a new process 

of cultural assimilation. A mixed cultural climate opens up new vistas of communication and 

dialogue in this cosmopolitan world. As a result, diasporic reciprocation has become one of 

the recurrent themes in post-colonial world literature. The writers of Indian diaspora, as 

William Saffron observes: “continue to relate personally or vicariously, to the homeland in 

one way or another, and their ethno-communal consciousness and solidarity are importantly 

defined by the existence of such a relationship” (Paranjape 2001). One of the major issues 

pertaining to the Indian diaspora is how to preserve Indian cultural identity successfully. It is 

noteworthy that Indian diasporic women writers depict the emotional disquietude and 

psychological trauma arising out of growing migration and the impact of multiculturalism.

Kiran Desai (1971- ), an Indian-born American author, won the 2006 Man Booker Prize for 

fiction and the National Book Critics Circle Fiction Award for her second novel, The

Inheritance of Loss. The novel, Hullabaloo in the Guava Orchard (1998) was unanimously 

acclaimed throughout the world. In 1998, she had won the Betty Trask award for the first 

novel. She grew up in India, a colony of British Empire for about two hundred years. She 

moved to England when she was fourteen, and then moved to America a year later and 

became a permanent resident of the United States. She was educated in India, England and 

the United States. These socio-cultural backgrounds helped her in shaping and developing the 

plots of her novels and the characters which appeared in these works of art. Therefore, it is 

justified to say that Kiran Desai emerged in the literary arena as a typical diasporic writer in 
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her unique multi-cultural educational background. She is a permanent resident of the United 

States of America with deep and intimate roots in the rich cultural links with her native land, 

India. Based on this experience, The Inheritance of Loss depicts a group of “lost” people and 

the state of their lives, and how they lost themselves in the course of pursuing their cultural 

identity in the process of globalization. This complex background is of great significance to 

the multitudinous diasporic writers who are still struggling hard to recognize their cultural 

identity. A sensitive response to the diasporic challenges characterize Kiran Desai’s fictional 

world. Moreover, she is an intelligent and erudite novelist embracing the cross currents of her 

multi-cultural milieu. She is dedicated to the art of fiction, the voices and visions of the new 

generation of world citizens experiencing a set of values in an age of globalisation and 

pursuing their ambitious aspirations in the midst of contemporary challenges of life.  

Hullabaloo in the Guava Orchard

In Hullabaloo in the Guava Orchard, Kiran Desai portrays the dreams and aspirations of an 

Indian middle-class family. She invests the story with a keen sense of humour. The Guava 

Orchard becomes the epicentre of all the characters when Sampath Chawla, a middle–class, 

good for nothing post office clerk tries to escape his failures by climbing a guava tree and 

gaining the reputation of a hermit. He spends his free time reading the mails of the people of 

Shahkot, and after climbing the top of a guava tree reveals amazing and interesting facts to 

the people of the locality. From his perch, Sampath becomes comically misconstrued as a 

great visionary, a religious guru of considerable merit. He proceeds to find fame, fortune, and 

eventual chaos-in the form of bumbling bureaucrats and a group of unruly liquor-loving 

monkeys who only Sampath can tame -by bestowing his wisdom upon the people who make 

the pilgrimage to meet the Monkey Baba. Mr. Chawla, Sampath’s father is presented as a 

middle- class opportunist, when he tries to commercialize his presence atop the tree. Sampath 

is joined by many followers and businessmen who try to sell their goods to the visitors who 

come to the orchard. Some drunken and dreaded monkeys also join him in the orchard. He is 

re-named as Monkey Baba Monkeys turn everything topsy-turvy in their hunt for more

liquor. Real Hullabaloo begins when civilians, military-men, policemen – all try to get rid of 

the monkey menace. Waves of impending chaos are presented throughout the novel. On the 

other hand, befooled people listen to Sampath’s words of wisdom. The visitors bring gifts 
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that Mr.  Chawla can sell, the family bank account begins to grow and he looks at investment 

plans. The ending of the novel is reminiscent of a great magician’s final trick. At the end, 

Desai narrates how Sampath, the protagonist disappears as a guava over the crest of a high 

hilltop, borne by the monkeys: 

Still, the monkeys travelled. Higher and higher. Like a gust of wind that comes 

out of nowhere, rustles through the trees and melts into nothing like a ghost. The 

crowd stood panting in the orchard....the monkeys climbed on. Up into the 

wilderness, up to the shoulder of the highest mountain. Here the trees at the very 

summit wavered for a moment, bowed their heads as if in farewell- and then they 

were gone. Without a trace. (HGO 208-209) 

This gripping narrative sustains the humour of the story. Sampath’s dream-like life represents 

a journey deep within oneself, to the expanse of emptiness, reminiscent of the Buddhist ideal 

of nirvana-the being of nothingness. 

It is significant that Hullabaloo in the Guava Orchard is a whimsical tale which blends 

fableesque magic with satirical comedy. And Kiran Desai sustains the interest of the readers 

by the powerful command of her narrative technique. 

The novel can be read at several levels – as a fast moving comic tale full of rich descriptions 

and cartoon like characters, but also a deeper study of the pathos of familial  

misunderstanding, the ridiculousness of hero-worship, the unpredictability of commercialism  

and the inefficiency of officials. Desai gives us wider scope to ponder upon the gap between 

what people actually hear and what they want to hear.  

The plot of Hullabaloo in the Guava Orchard is based on real life stories familiar in Indian 

life and culture. In fact, Desai clearly depicts the staple of common beliefs on hermits and 

saints. And the characters in the vast canvas of Indian life attract her. Consequently, she 

builds her plot around these characters. Thereby, she has done a remarkable job of presenting 

the Indian culture in an appealing way. The mundane background and characters are 

transformed into something unique having their own identity and significance.  Desai’s rich 

imaginative colouring and perceptive humour make the story of the plot lively and attractive.  
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The present novel reaffirms Kiran Desai’s major experiments in diasporic fiction. It seeks to

explore the backgrounds of social, psychological, religious, and spiritual events that steadily 

moulded Kiran Desai’s fictional art. In particular, her innovations in the technique of magic 

realism ensured her success as a great writer of Diasporic English fiction.  Thus she enjoys a 

major presence across the global scenario. From her humble beginnings of fiction writing she 

has come a long way in the twenty-first century to emerge as a serious contender to some of 

the most coveted literary prize winners in the world. In terms of popularity and market 

presence she has experienced phenomenal success in recent years. While diasporic fiction has 

emerged as a major genre to celebrate its success and glory, one should also delve deep into 

its strengths and weaknesses, its achievements and failures, its present status and future 

prospects of fictional art. This new novel Hullabaloo in the Guava Orchard shows 

underlying realities of life in Indian fiction.  

The Inheritance of Loss

What strikes us most is her observation of minute details of characters at every nook and 

cranny of their living space. In fact, sustained vigour of her narrative keeps the reader spell 

bound. The exposition of the novel’s setting and characters in the background of 

Kanchenjunga and its majestic summit is a fascinating portrayal of Nature’s beauties and 

bounties. The readers of Kiran Desai recapture this colourful picture in the first paragraph of 

chapter one. The metaphors flash in the locale of mountains and shadows. The description of 

natural scenery at the beginning of the novel brings freshness of thought and metaphor in the 

novel. Kiran Desai writes:

All day, the colors had been those of dusk, mist moving like a water creature 

across the great flanks of mountains possessed of ocean shadow and depths. 

Briefly visible above the vapour, Kanchenjunga was a far peak whittled out of 

ice, gathering the last of the light, a plume of snow blown high by the storms at 

its summit. (IL 1) 
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The major theme running throughout the novel is one closely related to colonialism and the 

effects of post-colonialism: the loss of identity and the way it travels through generations as a 

bitter sense of loss. Being a young spirited novelist at the most conscious point of the age she 

highlights most of the outstanding issues and themes of contemporary society in her novel. 

Thus, Kiran Desai’s self-confidence, committed views on terrorism and weaknesses of a 

poverty-stricken society are candid, bold and forthright. In addition to this, she focuses our 

attention on alienation, cultural clash, displacement, exile, exploitation, economic inequality, 

fundamentalism, globalisation, hybridity, insurgency, immigration, loss of identity, 

loneliness, multiculturalism, poverty and racial-discrimination

Kiran Desai’s second novel The Inheritance of Loss lucidly demonstrates the socio-political 

situation in Kalimpong. It is a brilliant study of Indian socio-cultural scenario in its 

transitional phase. In fact, significant social changes have occurred in India due to the 

people’s craze for western values, manners and life-style; impact of modernization, 

consumerism and globalization. As a diasporic writer Desai presents the characters who fail 

to assimilate new culture and give up their original culture in totality.

Kiran Desai brings the new idea for her novel by exposing the socio-political conflict in 

Kalimpong. She narrates the insurgency activities in Kalimpong where the Indian Nepalese 

demanded a separate state for themselves during the 1980s. The Gorkha National Liberation 

Front has been formed mainly by the Indian Nepalese youth who are fed up with their 

minority status in a place where they are in the majority. They want their own country or at 

least their own state in which to manage their own affairs. Their main grievance is that 

though they and their forefathers have sacrificed a lot for India they have been treated in the 

country as slaves. The Gorkhas consider it their birthright to fight for a separate homeland.

They still remember how the British Army and later the Indian Army had used the brave 

Gorkha soldiers for their selfish ends. Therefore, the GNLF has taken a vow to get their 

demands fulfilled unconditionally. Desai has highlighted this complex picture of terrorism 

and political self-derivation with considerable clarity and vision: 

They wanted their own country, or at least their own state, in which to manage 

their own affairs. Here, where India blurred into Bhutan Sikkim, and the army did 

pull-ups and push-ups, maintaining their tanks with Khaki paint in case the 
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Chinese grew hungry for more territory than Tibet, it had always been a messy 

map. The papers sounded resigned. A great amount of warring, betraying, 

bartering had occurred; between Nepal, England, Tibet, India, Sikkim, Bhutan; 

Darjeeling stolen from here, Kalimpong plucked from there-despite, ah, despite 

the mist charging down like a dragon, dissolving, undoing, making ridiculous the 

drawing of borders. (IL 9) 

In this context, Kiran Desai has powerfully presented the deeply disturbing political 

trends signifying the worst political turmoil in the post-modern era.

One of the major concerns in postcolonial literature is the problem of displacement and its 

consequence resulting in the loss of home. Uprooting from one’s own culture and land, and 

the agonies of re-routing in an alien land are depicted in many postcolonial works. The 

characters in The Inheritance of Loss often face the problem of identity and alienation, and 

become frustrated at the end. Even when they come back to their own country, like the Judge 

in the novel, they develop a sense of distrust and anger. They remain in a state of confusion 

from which they find it difficult to come out. 

The Inheritance of Loss explores colonial neurosis, multiculturalism, insurgency gender-bias, 

racial discrimination, and impact of globalisation. Above all, their bitter experience of 

immigration problems comes to sharper focus. The novel is a brilliant study of Indian 

Culture-the culture in its transitional phase. In fact, craze for the western values, manners, 

language, and glamorous life-style; impact of modernisation, consumerism, and globalisation 

is manifest in all walks of Indian life. Despite political freedom, cultural slavery is directly 

manifested through these characters. Consequently, they can neither assimilate the new 

culture nor give up their original culture in totality. 

It is pertinent to note that The Inheritance of Loss is a saga of loss that a human being has to 

face due to circumstances of his/her life. Most of the characters, especially the central 

characters have to face losses in life due to their diasporic existence. First of all, we discuss 

Sai, who has suffered the loss of her parents’ death at her early age and also she is bereft of 

love and affection from her grandfather, the Judge. There is a love story of Sai and her Nepali 

mathematics tutor, Gyan. Their happy love story suffers a blow with the Nepal uprising - the 
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result of a demand for a separate state for the Gorkhas by the GNLF. Their demand was 

“Gorkhaland for Gorkhas” (IL126). 

As a post-colonial novelist, Desai has depicted losses not only in the personal level but also 

in the larger ambit of the society. The seventeenth chapter of the novel pictures the poverty- 

stricken tribals of Zanzibar. In fact, poverty itself is a great loss of life. The natives of poor 

nations are also at a loss as they inherit poverty and ill-treatment in another country. The 

cook is badly treated by the Judge only because he is poor. All that he gets in lieu of his 

twenty four hours of services is the little money that he spends on himself. The cook had to 

tolerate the rough behaviour of the Judge towards him. Once he had rightly said:  “Terrible to 

be a poverty stricken man, terrible, terrible, terrible....” (IL 34). The glimpses of loss can also 

be seen in Lola’s life. She lives a quiet life with her sister Noni but the tumult that arises in 

Kalimpong leaves a lasting impression on her. She mourns the loss of her husband. The 

GNLF attacks on her Mon Ami and her property. They also humiliate her in insulting words 

like: “I am the Raja of Kalimpong. A raja must have many queens”... “dear aunty, would you 

like to be the fifth? (IL 244).  Though Father Booty is a Swiss, yet he regards himself as an 

Indian foreigner. His property has been confiscated by a Nepali doctor.   

In this novel, The Inheritance of Loss, the young people lose their sense of inheritance, 

belonging, their culture and their original home. In fact, the loss is not only faced by one 

generation but by the three generations which have been depicted in the novel.

Longing is perhaps the emotion that the characters cherish in this novel. They long for 

home, they long for love, and they long for acceptance- yet rarely are they skilled at locating 

any of the above.

As we make our journey through the novel, The Inheritance of Loss, we feel that Desai 

poses questions on post-colonialism and globalisation. Thus the novel has globalisation as its 

epicentre. Sometimes it’s the West which is trying to globalise its ideals as in the case of the 

judge and Sai and his westernised neighbourhood. The Inheritance of Loss featured in The 

New York Times, BBC News, and The Guardian. All these reports praise Kiran Desai’s novel 

as a literary success grappling with the issues of “globalisation”, and “multiculturalism”.

Multiculturalism is another characteristic feature of Indian society. Most of Desai’s 

characters belong to different cultural backgrounds. She maintains convivial attitude to all 
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cultures and mildly exposes the vanity and hypocrisy embedded in their attitude to life. 

Immigration problem is one of the most striking problems. Most of the Indians and Third 

World Citizens face such problems in Europe and America. Biju, Saeed, Harish Harry, Saran, 

Jeev, Rishi, Mr.Lalkaka, and thousands of Africans, Latin Americans and Asians working in 

American and Europe experience the bitter struggle of the immigrants. In fact, Kiran Desai 

has a passion for reforming the system to dispel the hardships of the migrant people. 

It is significant that the description of nature and landscape occupies a large chunk of 

the novel. It extends from Manhattan to the Himalayas; it is central to Piphit, 

Kalimpong, Cho Oyu, and the beauty of Darjeeling. Kanchenjunga’s majestic peaks 

symbolically present the pinnacle of her vision. Kiran Desai’s love of landscapes of 

India speaks of her fine aesthetic sensibility.

What Desai ultimately highlights is not just individual experiences, but rather the relations of 

recognition among immigrants, exiles, and foreigners who grapple with the weight of history. 

The Inheritance of Loss tells the story of two different kinds of diasporas-that of the 

exploited, immigrants in New York City and an aging, elitist cluster of Indians settled after 

retirement in a hill town, wonderfully presented in Sai’s grandfather among others. 

Characters belonging to both these worlds face the challenges of a globalised society that is 

fraught with increasingly separatist and nationalistic agendas. Desai’s novel describes human

migration and shows that it has always been part of the human experience. Her realistic 

portrayal of life in two continents, diasporic on multiple levels, demonstrates a deeper 

understanding of the human condition. 

Yet, even amidst its despair, sorrow, grief, and pain, The Inheritance of Loss is still, in many 

ways, a novel of humour, irony, and joy, subtly but effectively ridiculing globalisation and its 

consequences, not just as pernicious and horrible and oppressive, but also as laughable, 

absurd and incomprehensible. Images and descriptions which make a mockery of modernity 

abound throughout the novel: Lola imagining “tikka masala whizzing by [the English 

countryside] on buses, bicycles, “Rolls-Royces” as the equivalent of a scene from To the 

Manor Born; her ability to “purr with pride” over the “sanitized elegance of her daughter’s 

voice, triumphant over any horrors the world might thrust upon others”; Saeed describing the 

ridiculousness of the American habit of “everyone go[ing] shopping separately”. 
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The Inheritance of Loss is a thought-provoking novel. It clearly shows that Desai’s critical 

intelligence is a part of her erudition and experience. It is evident that, her novel encourages 

plurality of approaches to problems of globalisation, modernity and immense possibilities of 

examining our value systems.

I wish to explore how Desai uses a variety of linguistic and literary techniques to define the 

characters which contribute to the major focus of the novel Hullabaloo in the Guava Orchard 

in the perspectives of magic realism.

Kiran Desai’s command of the craft of fiction is commendable. The use of English language 

for figurative and metaphorical purposes makes her an accomplished artist. The most notable 

literary quality that Desai employs is hyperbole She makes each event that occurs in the 

novel far lively by adding a magical description. Some of the instances are given below: 

A few days after their first encounter with alcohol, they discovered a case of

beer in a delivery van. A week later, a bottle of whisky in a rickshaw. Then more 

beer. Then more rum (HGO 124). 

‘I am sorry to have bitten your ear. But it was done only out of affection. Please 

understand, the sight of you filled my heart with so much emotion, but it 

unfortunately came out in the wrong way. Here’s wishing you a speedy recovery’ 

(HGO 145).

Throughout the novel, she makes effective use of figurative language to intensify the 

dynamics of the conflicts. For example, in (HGO 55) the novelist writes, “Like a vast 

movement of the spheres.” Here the use of simile stresses on the mother’s sudden and 

complete change of stand point. Another example of simile occurs in (HGO 54). The novelist 

describes, “Like a hand runs over an animal’s dark fur to expose a silvery underside”. Here 

the simile compares wind running over the foliage to hands running over animal’s fur. This 

depicts the beauty of nature and the sense of comfort and belongingness of Sampath. Desai 

uses another simile “stomach extending improbably before her like a huge growth upon a 

slender tree (HGO 4).” In addition to this, Kiran uses an interesting metaphor “the dark heart 

of the monsoon”. This is used to create new imagery so that we can visualize the connection 
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between two dissimilar and unlike objects. She uses imagery and onomatopoeia as in “A clap 

of thunder” which creates a visual and auditory effect that impresses the reader.  

Her use of Indian vocabulary, metaphors and imagery etc. are quite effective in the context of 

her narrative skill. This is a new trend in which she confidently borrows popular Hindi words 

and salacious words from Bengali to invigorate English language with strangeness and 

novelty. Moreover, in the global multi-cultural community these new words are acceptable in 

living speech and writing.   

Kiran Desai’s use of language in both her novels Hullabaloo in the Guava Orchard and

The Inheritance of Loss illuminates the    rich and powerful nuances of English 

language in the twenty-first century. Alongside this, she uses words from the Indian 

languages to describe and refer to typically Indian food items, as well as certain specific 

terms used in India to address people who are older, as well as terms of endearment 

used for one’s offspring or for those who are younger. The words and phrases from the 

Indian languages that she uses are culture specific and go a long way in conveying 

certain aspects of the Indian culture to the readers. These ‘loan words’ from Indian 

languages add novelty and strangeness to the dialogues and enrich their use in the 

diasporic contexts.  

Her use of Hindi language and songs and mention of Indian actors give a touch of 

authenticity to the characters. She uses both gentle (Namaste, Dhanyawad, Shukria etc) and 

sometimes vulgar (behenchoots) colloquial, vernacular expressions in Hindi. Postcolonial 

writers often take this liberty to have the flexibility of using English language along with 

borrowed words according to the socio-cultural situations where their characters are put in.

Her use of language is another powerful technique for creating a manifest sense of 

Indianness. She prefers American English and tries to make it Indianised. 

Every chapter in the novel begins with the topical line italicised; thereafter, the novelist 

elaborates and illustrates the topic. Indeed, it is a novel device specifically used by Kiran 

Desai. Chapter one commences with ‘All Day’. 
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It is interesting to study the wide range of words and expressions which Kiran Desai uses to 

enrich the communicative context of a multicultural society. The use of popular slangs, 

abuses of various regions, and frequently used Indian expressions are: nakhara, pakora, 

huzoor, chhang,mia-bibi, mithai, pitaji, Angrezi Khana, salwars, kamalahai, Baapre! ladoos, 

dhotis, jhora, pallu, Budhoo, choksee, Neps, Namaste, aiyiye, baethiye, khaiye, dhanayawad, 

shukuria,chapattis, jalebi, haveli, tika, chokra,murga-murgi, bania, dhobi, hubshi, haat, atta, 

srikhand, kundan, peepal,chholah,rasta rook, phata phat, Bilkul Bekar, Jai Gorkha, Saag, 

bhai, Goras, ghas phoos, goondas, sukhtara, susu fucking oil,ber, chooran,jamun,tatti,roti-

namak, gadhas, murdabad, parathas, tamasha, chappals, desi, etc.

In addition to these, characteristic features of language we may cite full length Hindi 

expressions in different contexts: “Humara kya hoga,hai hai,humara kya hoga”(IL8), “Bar 

bar karta rahata hai” (IL 11), “O!Yeh ladki zara deewani lagti hai...” (IL 51), “Angrez ki 

tarah,Angrez Jaise,”( IL 105), “rasta rook”( IL 107), “Gas maar raha hai” (IL 217), “jai 

Gorkha”( IL 7),etc.In fact, a society attuned to ‘facebook’ and ‘internet’ communication feels 

quite at home with such expressions used in different ethnic societies.

Abuses and vulgar expressions: “Sooar ka bachha”, “uloo ka patha” (IL 23), “sala” (IL 148), 

“bephkuph” (IL 182), “bhenchoot” (IL 287), “sala machoot” (IL 289), and “gadhas” (IL 

297), etc. 

Indian imagery and metaphors are also used: “cheeks like two Simla apples” (IL 262); the 

technical terms also find place, i.e. “24 k” (IL 45). 

Whenever she tries to emphasise an expression, she adopts different methods:  

Sizes of the letters go on increasing: “oooooo.

Use of capital letters run like this: “But I don’t NEED to go.” “Oh, but you MUST” (IL154). 

“Except us. EXCEPT US. The Nepalis of India” (IL158). “BECAUSE I’M BORED TO 

DEATH BY YOU, THAT’S WHY” (IL163).

Number and size of the letters go on increasing: “paaaaaawww!” (IL 49), “twe 

tweeeeeetwhoo”. 
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We also find use of italics: “Because of people like you!” “...three Ts: Tea! Timber! 

Tourism!” (IL 225), “You are the one who is stupid” (IL 304), Topham’s Law of Property,

Aristotle, Indian Criminal Procedure, the Penal Code and the Evidence Act (IL111). 

The other innovations of Kiran Desai’s include use of Hyperbaton: 

“Muttoncurrymuttonpulaovegetablecurryvegetablepulao...” (IL207) - busy restaurant waiter 

speaks.

Kiran Desai uses a device in which he skips the punctuation marks: “Cups plates beds chairs 

wiring light fixtures...” (IL 43). Kiran Desai’s language is marked by precise and pithy 

expressions.  

Onomatopoeia fascinated Kiran Desai considerably well as she entertains the readers with 

such examples in her novels. On the streets where vehicles “Backed up and went whroom 

whroom whrooming!...”( IL 316), he also enjoys the sound of “a comical horn, 

PAWpumPOM paw or TWEE-deee-deee DEE-TWEE-deee-deee( IL 286).” Desai uses 

metaphors like “India is a sinking ship”, “a perturbed harem of sulphurous hens being chased 

by a randy rooster” and “a messy map”. 

One of the linguistic features that catches the attention of any careful reader of Kiran Desai’s 

novel is sarcasm. From the first page to last page the novel is replete with sarcastic 

comments. This, we believe, is one of the hallmarks of modern fictional narratology. The 

typical Indian attitude towards the overseas return is very beautifully phrased out by the 

novelist in a few places. For Instance, when Biju buys a ticket to India from Mr. Kakkar, the 

latter advises him in the typical Indian fashion: 

“Going back?” he continued, “don’t be completely crazy - all those relatives 

asking for money! Even strangers are asking for money - may be they just try, 

you know, maybe you shit and dollars come out. I’m telling you, my friend, they 

will get you; if they won’t, the robbers will; if the robbers won’t, some disease 

will; if not some disease, the heat will; if not the heat, those mad Sardarji’s will 

bring down your plane before you even arrive”. (IL 269)  
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She shows India to the world in a way no other writer does. Her genius lies in her capacity to 

show the extraordinary ordinariness of most human experiences, and to convince readers that 

the lives and characters of her fictional writings represent substantial human nature. With its 

range and depth her fictional writings will undoubtedly stand the test of time.    

I have endeavoured to highlight Kiran Desai’s achievements which lend universal 

significance to the hopes and aspirations of the diasporic characters in their approach to 

identity and response to multiculturalism in the midst of the trials and tribulations of their 

diasporic environment. My paper explores the challenges of contemporary global issues 

which shape the new society confronting the problems of competition, cultural assimilation 

and the loss of inheritance.

Desai has secured a distinctive place among the great contemporary Indian authors exploring 

life and society in India and elsewhere. Her novel Hullabaloo in the Guava Orchard is a 

charming, lyrical, fable about destiny-a work of comic eccentricity, charisma, and joy in 

language and life. Kiran’s language is original; she brings something totally fresh and new to 

the writing scene in an era of diasporic fiction.   

Kiran Desai’s approach to the traditions and conventions of diasporic fiction in the last 

quarter of the twentieth-century acquires a rich dimension in the twenty-first century. The 

depth-dimension of both the novels Hullabaloo in the Guava Orchard and The Inheritance of 

Loss widely extend the scope and flexibility of global compulsions of the twenty-first 

century-its aspirations, challenges and artistic possibilities in a global society embroiled in 

ethnic strife. Indeed, the problems of commitment and artistic resolution of social and 

cultural issues constitute the central matrix of Kiran Desai’s vision. 
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