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 Literature is an essential quality in writing that links its readers to the ideas and spirit of the 

world around them. The pursuit of literature is an ethical pursuit because it forces its readers out of 

the isolation and solitude created by the modern age. In the technological, utilitarian and alienating 

world in which we live, studying literature may well be the optimal way to keep us connected to 

each other and to our environment and to the world outside. Between literature and reader of the 

writer is very important and serious. A literary writer must have a perception of understanding the 

world and has a full commitment to the society. Caudwell rightly says, "There is a kind of 

capricious toughness about the conscious part of society which resists change, even while, below 

these generalizations, Changes in material and technique and real detailed being are going on. This 

gives rise in every man to a tension which is real dynamic force in society, producing artists, poets, 

and prophets." 1 The creative activity necessitated by an urge to break this ' capricious toughness' of 

social consciousness and to make it an instrument of overall social progress by setting it in tune 

with growing social reality. 2 Out of that force Basavanna, a character from Girish Karnad's 'Tale 

Danda' says, "Violence is wrong, whatever, the provocation. To resort to it because someone e lse 

started it first is even worse. And to do so in the name of structure of brick and mortar is a 

monument of stupidity". 3 This capricious toughness about the conscious part of the society of that 

time forced Girish Karnad to write 'Tale Danda'. Girish Karnad has proved himself to be a 

representative playwright of the modern India. He was born in Matheran, near Bombay, in 1938. He 

was a Rhodes Scholar at Oxford, and later a Homi Bhabha Fellow. His first play Yayati (1961), was 

based on the myth from Mahabharata, won critical acclaim. But it was his second play, Tughlaq 

(1964), establishes him as one of the foremost playwright of India. Hayavadana (1971) won the 

Sangeet Natak Academy Award and Natya Sangh Award.  

 Santosh Kumar very accurately expresses the aesthetics of Karnad, "Close analysis of 

Karnad's plays reveals the artistic creation, which conforms to the notion that drama since its birth 
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is meant for the demos i.e., common people. In Karnad's aesthetics the word 'demos' does not mean 

only common people in terms of social or economic status; rather it connotes all the human beings 

who are considered inferior and weak and whose images have been subtly constructed through 

social and cultural conditioning."4 

 Karnad's deep rooted humanism gives them a voice through his plays. The Plays of Girish 

Karnad was full of exploited classes especially women and lower caste people subjected since 

ancient time by patriarchy or upper hierarchy of society. In this research paper I am going to 

highlight the issues of women and caste conflict in 'Yayati' and 'Tale Danda'.  

Women 

 Being a major playwright of postcolonial period of India Karnad who uses his theatrical 

talent to expose that space a woman occupied in the society and fused the strength and energy so 

that they can shift their position from margin to centre. For that he used myths, folklores and 

history. Yayati is the first play based on the myth of Yayati in Mahabharat. This drama presented 

the socio psychological study of woman: Devayani, Shamishtha and Chitralekha are in Yayati who 

are treated and defined as "other", "non-man" or "second sex". 

 Devayani endures every sort of humiliation and become insane, Swarnlata was deserted 

after the baseless doubts of the husband regarding infidelity and insults; Sharmistha is an easy prey 

of Yayati's sexual gratification. But Chitralekha comes as a new woman. She faces similar 

exploitation But she retaliate as she does allow Poru to enter in her room after sacrifice his youth.  

 She said ' I will not let my husband step back into my bed room unless her returns a young 

man."5 She rejected kingdom and high dynasty of Bharta but preferred "room" to herself and die. 

Sharmishtha explained the condition of woman, "A woman dead (Chitrlekha), another gone mad 

(Devayani), and a third is in danger of her life (Sharmistha)" 6  

Marginalised Caste 

 In an interview Karnad says," The play (Tale Danda) is inspired by the life and work of 

Basavanna, a revolutionary poet-saint who lived in the city of Kalyan in Karnataka in the twelfth 

century. He had got together a remarkable group of poets, reformers, philosophers who created a 

courageous age of enquiry and social reform unmatched in the history of Karnataka. They opposed 

caste system, condemned idolatry and temple worship, believed in equality of sexes, believed in the 
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progress of human enterprise. Naturally they attracted the wrath of the orthodox and the 

conservative people and the entire movement of the Sharanas ended in chaos terror in 1168."7 

'Tale Danda' (1990) is Girish Karnad's revolutionary play negating the Indian ' caste system ' which 

is the outcome of a Hindu myth that propounds the theory of the birth of human beings from the 

different parts of Brahma. Those who were born from the head were known as Brahmins (priests, 

poets, teacher and ministers); those from the arms came to be known as Kshatriya (king and 

warriors); from the thighs of  the creator emanated as Vaishyas (tradesman), and Shudras 

(craftsman) and Panchamas (menial works) are supposed to be derived from the feet of Brahma. 

These four social groups are known as four Varnas in Hindu society. With the passage of time these 

social groups changed into ' caste system'.  

This caste system became a devastating barrier and the most vulnerable aspect of Indian culture. 

The play is written in the backdrop of fundamentalism and the communalism. In preface of ' Tale 

Danda' Karnad tells his motive behind writing 'Tale Danda –"I wrote Tale -Danda in 1989 when the 

Mandir and the Mandal movements were beginning to show again how  relevant the question posed 

by these thinkers were for our age. The horror of subsequent events and the religious fanatics that 

have gripped our national life today have only proved how dangerous it is to ignore the solution 

they offered'' 8  

He is contextualizing the history and presented the efforts of an individual like Basavanna in 

integrating people against integrated communal. She picked up people from different strata of 

society. Now the son was opposing his father for stopping his friend of lower castes in entering the 

house. 

In Tale Danda Karnad revised the age-old debate on caste-system. One cannot be judged by his 

caste or religion. He showed that the king was, apart from being a barber, his administration and 

rule proved him a good king. He awakened us to ''eradicate the caste structure , wipe it off the face 

of earth''.9 He imagined a society where people will '' sit together, eat together,  argue about God 

together, indifferent to caste , birth or situation''. 10   

The religious fanaticism and the caste system brought horrible consequences. The socio-cultural 

view of society is the sensitive aspect of society so people should be aware of it . We see that 

people in Kalyan have '' started looting the city. Temples are sacked, trading houses torched. 

Trading houses torched. The city reeled under the gruesome tales of rape, murder and rioting''. 11 
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Thought it was historic in character, the play, in fact, had discussed the contemporary issue like 

caste consciousness that is still prevalent in society.  

It contains an indirect critique of modern Indian society .In each of his plays, beneath a legendary 

/mythical or historical story, we notice. 12 The uses of Myth and Folktale in Karnad's Hayavadana 

''subtle and constant juxtaposition of the past and present'' which has been ''a common feature of 

Karnad's dramatic art.'' 13   

To a question why doesn't he set his plays in the present?  Karnad replies, "----Distancing is pivotal 

if one wants to look at the present critically." 14 "Caudwell------ reaches the conclusion that art 

effects changes both in the individual and the society thought control and organization of emotion 

one case and the fantastic manipulation of reality in the other. 15 
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