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Abstract 

 

The present paper is a critical analysis of Baburao Bagul’s collection of short 

stories in Marathi, entitled Maran Swast Hot Aahe (Death is Getting Cheaper).  It is a 

collection of ten stories in which all voices are the voices of dissent. Each of the stories give 

voice to the experiences of their community and selves, specially their battle against 

situations of deprivation, humiliation and displacement, struggle for survival, wretched 

acquiescence and at times open mutiny.  My paper will be analysing the theme, language, 

and characters of each story which gives vent to his/her feelings to fight against the 

established social/ economical/ political system. 

Keywords- Dalityality, Dissent, Human Rights, Baburao Bagul’s style of writing  

Marathi Dalit writing is rich and dense, but it has yet to reach to the wider readers. 

The present paper is an attempt to familiarise a slice of Marathi Dalit writing to the English 

reading audience.  

For a writer, literature must be credited with the distinction of introducing readers to 

the invisible and unknown paraphernalia. It evolves into a creative product only when the 

writer succeeds in manifesting his emotional torments across a wide and elaborate structure. 

His work is a result of the sociological, psychological and cultural issues regarding his own 
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existence. Besides, literature can also be a wish-fulfilment. It is a kind of desire from the 

part of the writer. As literature becomes the embodiment of the writer’s desire and in turn 

paves   his way to recognition, Dalit literature strives for the recognition of Dalits as human 

beings.  Their fight for identity leads them to question the social structure that is reluctant to 

include the depressed class to their so called grand fold.  Their writings abound in 

descriptions of the social situation encountered by the authors and their reflections on it.  

Yashwant Manohar, in his poem Nirvaniche Patra (A Warning Letter) expresses 

aptly the condition of his society, which also gives the gist of Baburao Bagul’s Maran 

Swast Hot Aahe (a collection of short stories taken for the present research paper).    

 

The socket of my eyes see scene of sunset 

And just tell how should I live dying every moment? 

I’m searching words brother here in decisive Darkness  

Writhe permanently like a corps cracking in pyre 

In which ocean do I drown to sooth my irritations say? 

Or how do I live dying every moment say. (Dangale 32) 

 

The society also plays a role in suppressing the people within the structure, using the 

power of established social system. As Foucault’s definition of power/knowledge dialectic, 

only those people enjoy the freedom of a given societal structure, who got to be in the 

centre. It is at this context that education plays an important role. It is only when the 

discarded sects come to know about the existence of a different kind of power-knowledge 

structure in the universe, through education, that they begin to raise voice against the age 

long system. This same conscience makes a writer retort against the society. With the aid of 

education, he too comes to know about the transient existence of power. That is the reason 

most of the philosophers and writers of the world were subjected to expulsion from their 

society during one time or other because of their mere exterminations from the 

environment. Here, the Dalit writers have attempted to differ, a little bit, from the above 

mentioned thinkers and writers, in the sense, that they wanted to be recognized with their 

exterminations. Baburao Bagul is one of them and one of the pioneers of Dalit literature in 

Maharashtra. Born in Nashik (Maharashtra) on July 17, 1930, this acclaimed story writer of 

the late twentieth century has brought a radical change in the Marathi literature and 
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introduced a literature that have hardly been written. He is known for his works such as, 

"Jevha Mi Jaat Chorli Hoti" (1963), “Maran Swasta Hot Ahe" (1969), "Dalit Sahitya 

Ajache Kranti Vigyan", "Sud" (1970), and "Ambedkar Bharat". As a follower of Dr. 

Ambedkar and Mahatma Jotirao Phule, he struggles for the deprived and the downtrodden 

with the same vigour through his writing and activities. The new literature, which came 

with the Dalit writers along with Bagul  concentrate on a particular strata of the society that 

is known as ‘Dalits’. The Marathi word Dalit is invested with various meanings. Dalit 

means ‘ground down’ and ‘broken to pieces’ in both Hindi and Marathi.  Zakir Abedi in his 

research paper, “Dalit Autobiographical Narratives Figures of Subaltern Consciousness, 

Assertion and Identity”, refers to Dr. Ambedkar’s Bahishkrut Bharat, where Dalitality 

defined: 

 

 Dalithood is a kind of life condition that characterises the exploitation, 

suppression and marginalisation of Dalit people by the social, economic, 

cultural and political domination of the upper castes' Brahminical ideology 

(191).  

 

Dalit is not a particular caste, class or community as often it has been mistaken. A 

Dalit is a person who is considered as an untouchable, afflicted, weak or feeble, exploited, 

menial worker or labourer. Dalit is the sole heir of darkness – one, who is harassed, 

oppressed and afflicted in one aspect or the other in his life. Dalit may belong to any caste, 

religion or sect who is forced to live in a deplorable condition. The learned people from the 

community began writing about their lives and the literature produced by these writers 

encompasses the existential conditions of a group of people subjected to all forms of 

oppression that is social, political, economic, cultural and religious. Baburao Bagul’s 

Maran Swast Hot Aahe is not an exception to that. It ravages against the established norms 

of the society which deprives Dalits recognition as a ‘mere’ human being. For Baburao 

Bagul, Dalit is a hero of the modern world and he uses literature as a medium to show the 

unreasonable tactics employed by the social system which left those heroes unrecognized. 

So, the heroes/heroines in his all literary works and stories are from the marginalized 

society who delineates the graphic picture of the agony and pain of his/her life and 

community in which they live.  



 
 Volume 1 Issue IV Dec 2013 ISSN 2321 - 7065 

90 

 

 

The present paper is a critical analysis of these Marathi short stories which voices a 

dissent to the present socio-political system of the country. Each of the stories represents 

the experiences of an individual and community, especially his/her battle against situations 

of deprivation, humiliation and displacement, struggle for survival, wretched acquiescence 

and at times open mutiny.  While analysing stories the researcher has made an attempt to 

study the theme, language, and characters of each story which gives vent to his/her feelings 

to fight against the established social/ economical/ political/ religious system.  

All the stories in the collection are a powerful projection of the crude, hideous and 

dreadful society which had not been presented in Marathi literature until now, and have 

stirred up the sensitive readers. Once, Dr. Ambedkar advised Dalit writers:  

 

Don’t let your pen be restricted to your own questions. Let its 

radiance dispel the darkness in villages. Do not forget that in our 

country there is a huge world of the marginalized Dalits. Understand 

well their agony and pain. Strive through your literature to enrich 

their life” (Nimbalkar 32-33).  

 

This consciousness that Baburao Bagul derived from the revolutionary thoughts of 

Dr. Ambedkar, is reflected through his writings. The title of each story in the collection , 

Lutalut (Robbery), Saktmajuri (Punishment), Bhukh (Hunger), Aayi (Mother), Maidanatil 

Manse (Dwellers of the Field), Shikshan (Education), Maran Swast Hot aahe (Death is 

Getting Cheaper), Mavali ( The Rogue), Julum (Torture) Tahan (Thirst) and  Kavitech 

Janm (Birth of  a Poem) thematically represents the lives of the oppressed.  

 

He begins with the story, Lutalut, which deals with the burglary of innocent lives. It 

is a story of a girl called Vanchyala, whose father, Taroppa sells her to an owner of a 

brothel who is none other than her aunt Gangu, her father’s sister. The story begins with a 

letter from her father to his sister (Gangu) demanding money.  Gangu becomes delighted to 

know that her brother has become the father of a son, a name bearer of the family. To 

celebrate his birth Taroppa invites his sister in the letter with the demand of some amount. 

Listening to this shameless demand of her father Vanchyala becomes angry and denies to 
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work. But Gangu is helplessly in need of her to earn money; she tries to change her mood 

with the fake affection and blaming to her fate, 

 

You know dear, one day my husband left me with his so called sister 

and went to village promising me to come back within a week but he 

didn’t, later I came to know that the woman with whom he left me, 

was not his sister but the owner of a brothel house, and he sold me 

for the money to relieve his farm from debt. Tell me what was my 

mistake? But I accepted the life and endured everything for my 

brother’s happiness. It is all our fate, nobody can go beyond that. 

(trns. mine Bagul 4) 

 

 This won’t convince Vanchyala but makes her even more furious over the 

justification of her fate and her demonic parasite father. Gangu loses her hope to make 

Vanchyala work for her with affectionate gesture, and in anger she slaps her, but already 

furious with her psychological and physical exploitation, Vanchyala takes the opportunity 

to express her anger and retorts with words and showering blows. Finally the pimp, 

Sidrappa interferes and throws Vanchyala on her bed and asks, “Who will go in” (trns. mine 

Bagul 9) a customer enters but Vanchyala goes unconscious.  The story ends with 

Vanchyala’s assertion against the exploitation but her resistance goes silent in front of the 

established social system and power. Exploitation of a feeble woman by her own people for 

the betterment of their lives is a predominant theme in his story.  

The seventh story in this collection which bears the same title Maran Swast Hot He 

is a graphic image of the writer’s own feeling. The story emerges through a conversation 

between two literary friends, a fiction writer and a poet, who are struggling to forge a new 

kind of writing. They find it difficult to capture precisely their ideas or to find a shape and 

form for them. In frustration they walk out of the apartment of the narrator, who seems to 

know stories of every slum dweller, and he is greeted by everyone as they walk. The 

narrator/writer and poet (his friend) are thus presented as being sympathetic observers of 

life in Bombay slums and also closely connected with those experiences. The narrator 

meets a crippled man Barku and narrates his story to his friend the poet. Barku has come to 

Mumbai some years back in search of a job. As he is a crippled, there is no work better than 
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begging to earn a good sum. But he was not happy with the amount he earns. With the 

ambition to overcome his brother in the village who sends him out of the home, he uses his 

son. But to satisfy his avarice he uses his daughter’s body as a commodity to earn money 

sending her into the world of pain and humiliation.  Finally she prefers to be in the brothel 

house rather than staying with her parents. In the former story Vanchyala tries to retort but 

her voice goes silent under the masculine power, but in The Death is Getting Cheaper the 

girl with no education and proper knowledge to deal with the situation prefer to escape from 

one tyrannical life by throwing herself on another.  Bagul presents women who lost their 

identity in a pathetic world of poverty and ignorance and live their lives merely as a thing to 

feel, enjoy and if it needs to violate. The stark reality of the life he portrays, leads him to 

deal with the theme of sex and violence predominantly in his stories but this is not done to 

stimulate the baser instincts of readers.  His consciousness makes him to bring forth the 

reality which devalues women at both public and private places and their struggle to find a 

way out of the suffocated lives.  

 Aayi too deals with the same theme as the earlier two; Aayi means mother, and this 

is the story of a helpless divorcee, struggling to save herself from the tyranny of a lusty and 

suspicious society. The baseless comments and suspicion from the outsiders turn the story 

into an emotional conflict between a mother and son. It begins  in the class where the 

teacher recites a poem about a mother and the entire class feels the warmth of the mother’s 

lap. Even after the class, the poem continues to haunt Pandu. The poem has made him think 

of his own mother and he is convinced of her greatness; however, the mischief of fellow 

boys pulls him back from his brief moment of joy. One of them, Kisan shouts, “Don’t touch 

Pandu, any of you. My mother says Pandu’s mother sleeps with the mukadam (the 

overseer)” (Dangle 210). Pandu’s face burns with shame and anger, and he imagines killing 

those boys but he remembers, he is an orphan and his mother is an unprotected widow. He 

is afraid to remember Dagdu, his neighbour who fights with his mother, and tries to strip of 

her sari. The repeated comments convince him of his mother’s guilt, like a puff of air his 

anger vanishes, and he involves in thinking the changes he experienced in his mother’s 

behaviour. Finally, unable to seek out the reality, he too believes that, what other people 

think about his mother is true and leaves home forever. The helpless mother finally 

becomes a victim of overseer’s lust. 
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Education and ignorance are prevailing themes in these stories. He talks about the 

people who are living in the world of darkness.   Their struggle for basic needs like food, 

clothes and shelter are thousands time more important than education. These people have 

no history, no literature and no civilization.  As in the story Sakta Majuri, Fundandis, who 

runs three cards gambling on the streets, struggles to earn one time’s food for his family.  

Ignorance leads him to poverty. Mahatma Jotirao Phule explains in his book Gulamgiri 

(Slavery) about the changes that education brings in an individual’s life:  

  

Without education lost the wisdom, without wisdom lost morals, 

without morals lost progress, without progress lost money, without 

money lost prosperity and confidence, the catastrophe occurred 

because of the ignorance. (Trans. mine, Pantavane 15)  

 

The story entitled Shikshan, which can be translated as ‘Education’ deals with the 

same theme. Prabhakar, the narrator of the story tells the story of his childhood friend and 

classmate Laxman. After a long gap narrator meets him in the jail as a criminal. The 

narrator asks him about the reason, and Laxman replies with no fear in his eyes, ‘murder’. 

Astonished by his answer, the narrator goes back to his school days searching the reason 

which made him a criminal.  Laxman was a shy, emotional, creative (painter) and an 

intelligent boy in his class. However, he was not cheerful; he seems to lose his peace of 

mind due to some unknown reason and he started to be irregular in the class. In course of 

time, he changed a lot. A creative, ambitious Laxman disappears from the school and after a 

long gap the narrator meets him in the jail.  

 The narrator tries to unveil the secret but unable to do that, he asks the reason to 

Laxman. Laxman replies, “I murdered my brother-in- law” (trns. mine Bagul 54). The 

reason to kill him was his suspicious and inhuman behaviour with his sister and mother. 

Brother-in-law’s intoxication and ignorance made him inhuman. Unable to bear his torture 

his sister commits suicide under the train. Laxman leaves school and joins a gang to teach 

him a lesson. Laxman’s story is the voice against the inhumanity of his own people and the 

result of his ignorance and incomplete education. 

Along with the theme of Education Baburao Bagul also brings out the theme of 

economic inequality. Woes, miseries and economic inequality of Dalit community are at the 
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base of his experiences. His story Kavitecha Janma (The Birth of a Poem) begins with the 

scolding, “Get out you bloody beggar” (trns. mine Bagul 121). It is the story of an educated, 

unemployed youth and his endurance to find a place in the world. After a great struggle, he 

receives a call letter from a foreign company. He attends the interview. Impressed by his 

skills and bilingual ability of Gujarati and English manager asks, “are you a Gujarati” (trns. 

mine Bagul 124) he replies no and explains he is a Marathi, but he can speak Hindi, 

Gujarati, Bengali and English in a good manner. Happy with his performance manager 

congratulate saying, “you are an Intellectual one” (trns. mine  Bagul 124)  but he burns with 

anger as he gets reply from the youth, and  kicks him out of the room. The reply was,  

 

What is an intellectual Sir? Here struggle is to live life. I have been 

running the company to company every day. Life becomes 

unbearable, so to get relief from the burning hunger in the stomach I 

read and study. I studied all isms, just as I read Marxism. Communist 

manifesto feels like a melodious poem” (tran. mine Bagul 124)  

 

However, before completing his talk, manager retorts, “are you a communist? (trns. 

mine Bagul 124) and there follows the beginning lines of the story. Here, Bagul focuses on 

the discrimination in the community and the mentality of a superior class. The mere sense 

of raising voice against the established system makes the manager to show his way out to a 

skilful employee. Thus the voice of an educated youth is suppressed before to rise.  

To project the reality of those suppressed voices Bagul uses a typical language, the 

language from disrupted communities and their expression. His style is full of activation 

and his idiom is rough but vigorous. Like any other Dalit writings, his vehicle of language 

is often the brutal, course, and crude language of the slum, springing from a life of poverty, 

ignorance and violence. As Rajkumar observes: 

 

The jaggedness of the word, the granulated structure, the rough hewn 

expression, the scarcely muted anger – anger which may spit fire like 

wrath, burn lambently like satire, scorch like cynicism, kindle like 

anguish, and inflame like a tragedy – these are some of the allotropic 



 
 Volume 1 Issue IV Dec 2013 ISSN 2321 - 7065 

95 

 

 

forms which are found in the Dalit writers in their various works and 

genres. (148) 

 

To Justify Rajkumar’s statement, a Dalit writer and feminist, Urmila Pawar says, 

“language used is filthy, uncivilised, uncultured if you put in the parameter of the 

mainstream life and society but it represents their own culture. The situation makes them to 

use the same language. Unless they talk in such way, it is hard to escape from their 

calamities supposed to occur in their life.” (Pawar)  Maran Swast Hot Aahe is not an 

exception to that. Baburao Bagul, involves himself personally in the stories and the narrator 

engages in conversation with the people whose story he narrates.  In modern times, the gap 

between the spoken and the written language has bridged to some extent. Generally, as 

Pawar says, the standard of language spoken in a particular society is being decided on the 

parameter of spoken language by an educated middle-class or elites.  Baburao Bagul’s 

writing makes a striking departure from the set principle. It goes much further in its 

colloquial approach. He selects the language from the real life, which voices against the 

odds. It focuses on the reality rather than the utopian ideology.  Instead of dreaming, it sets 

an aim to catch the reality of slum, which is completely different from the elite society’s 

concept of life and language. It is full of filthy words, abuses, dirt, and frustration. 

Gauthaman, in an introduction to Bama’s book, puts his argument forcefully in regarding to 

the language used by Dalit writers. He claims that, "It is the stated design of Dalit writing to 

disrupt received model (upper-caste) of language proprieties, and to ‘expose and discredit 

the existing language, its grammar, its refinement, and its falsifying order as symbols of 

dominance’ (IV).   

 Baburao Bagul attempted to take on the task of illuminating voices of a particular 

strata of the society that had for centuries been silenced. It made him observe their life from 

close and attempt to write in their own language. His story Maran Swast Hot She is a voice 

of a multiple incidents in the Mumbai slum.  In the story narrator’s friend, poet writes, 

“Mumbai is a humongous and bright, it is also an epic and these roads are like words and 

lines which tell endless stories in the epic” (trns. mine Bagul 63). While walking on 

Mumbai’s streets, narrator meets with the slum dwellers with whose stories he seems to be 

intimate. The stories of those people are not lesser than the stories in an epic. Those are the 
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stories of insignificant lives, living in the gutters, on the railway track or under the flyover 

and if not anything under the open sky.   

On the way, the first person to see him is Bhimu Kadam. Bhimu was from Satara (a 

district in Maharashtra) and coming to the narrator, he asks, “It’s like a Brandy, will you 

take? No, I was taking and I saw you, so I called” (trns. mine Bagul 64).  

Before, coming to Mumbai, Bhimu was a respected personage in his village. But 

infidelity of his wife changed him entirely. He murdered his wife and her beloved and went 

to jail. After the completion of his punishment he left home and settled in Mumbai slum. 

His life is brought to a limited zone now; at daytime, he earns something, have food, drink 

alcohol and by night sleeps wherever he gets a place.  

The next person the narrator sees is Ranu Nagvekar, a patient of tuberculosis. He 

earns his livelihood by polishing shoes and his wife clean houses in nearby buildings. 

Narrator asks him, “Where will you stay in the monsoon?” he replies, “If I could collect 

some amount by the time, will stay here, otherwise there is railway track, if not I will be 

taking shelter under any new building which is under construction. What we are sir, we are 

thrown people, we live like cats and dogs, wherever we get place” (trns mine Bagul 69).  

The language of these people he used in his stories is very lucid and simple that can appeal 

to any kind of reader. Though it is simple, it raises the vigorous voice of disagreement 

against the system where, including themselves, everybody is responsible for their deprived 

condition.     

 

 On the one hand, it is gentle, feeble and weak, and on the other rude, harsh 

and abusive. Both are the voices of dissent, former coming from the helpless 

and the later from the frustrated and revolutionary. The people like, helpless 

widow in the story Aayi (mother), victim of male dominated society retorts 

her neighbour for her exploitation, “You bastard, let your dead body take to 

cremation . . . you tease me? . . .  You will die. . .” (trns mine Bagul 36).  

 

In another story Mavali (Vagabond), Columbus, Raphael, Kashinath, Lalya and 

Peter are the four vagabonds who take shelter in a graveyard to save themselves from the 

police and a gang leader named Basha. All of them have suffered one way or other the great 

shock given by the cruel society around them. The story deals with the discussion among 
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those four about their past and future. The discussion is about the life they have been living, 

and the dialogue among them gives a cinematographic explanation of their frustrated lives. 

As the discussion proceeds, they all talk about the revenge they plan to take on the gang 

leader who is responsible for their condition:  

 

Lalya begins, brother we should not think now. We will attack 

directly let’s play a final game’’. Rapheal replies, “That is not 

possible now. I don’t have that power now and you too. And this 

hero Columbus he has become powerless like a Hercules”. We will 

take revenge but not of Bhash, but I will take revenge of Columbus, 

Lalya will take mine, and Rapheal will take revenge on Lalya” (trns. 

mine Bagul 79). 

 

Using the day to day language of the downtrodden, Banjul picks up the dramatic 

situations from the loathsome reality and represents them in rather gaudy colours. The 

world that emerges from the narrators/writer’s narration is a world of brutality and of 

dubious survival- of humans preying upon humans.  

Characters from these stories also share the same type of ostracism, physical 

repression and social stigma with the revolt of being kept out of the legitimate boundaries 

of human society. In the story Julum (Torture), Fredrik, a physically strong and self-

dependent youth works as a carpenter. He is very gentle and friendly with everybody. But, 

he has to go to jail for no reason and his wife is being exploited by his enemy, Michel and 

by the police, the so called protectors of the society. And in the jail Fredrik has been 

tortured by the police. He is the epitome of every weak and economically backward society.   

Vanchyala, Sony and Putala from the Lutalut represent the life of a prostitute. They 

are forced to work. For the sake of his avarice, Vanchyala’s father sends her to the brothel 

house.  She is a sign of revolt and change.  Daniel, from Saktamajuri (Punishment) and 

Pandu from Aayi (Mother) both are thirteen years old, undergo bitter experiences in every 

turn of their lives because they are from the marginalized community. Columbus from the 

story Mavali (Vagabond), a sign of Jesus Christ, is gentle, cooperative, and free from lust 

and avarice. He gives new life to many people including that of Peter, Mary and Girija. But 

eventually the same world crucifies him too. Other characters along with him are 



 
 Volume 1 Issue IV Dec 2013 ISSN 2321 - 7065 

98 

 

 

Kashinath, Peter, Lalya, and Raphael who were also the victims of fate and cruel society, 

raises their voice but silenced with equal force.  

Last but not the least narrator from the story Kavitecha Janm (Birth of a Poem), a 

poet, a gentle human being, and representative of unemployed youths, struggles to find his 

identity which is lost in the world of ignorance and darkness. He loses his identity, may be 

because of his social, and economic condition as other characters from the collection. 

Narrator, the poet expresses his mental torment in his poem, “my hands tied with the pyre, 

will merge in the sun rays, even though, will come back with sword, to fight back . . .” 

(trns. mine Bagul 121). The vigorous voice of the poet finally finds the way out, and his 

pent up emotions for callous world, try to find salvation in the death, and he composes his 

last poem, “O death, O death, you appeared listening to Lenin’s prayers, yes you, please 

come, please come before the bird of happiness fly away leaving its body . . .” (trns. mine 

Bagul 132-33) 

The social struggle to assert one’s human dignity takes various forms according to 

the will, vision and capacity of each writer. Here, Baburao Bagul’s capacity is to give 

voices to the voiceless, being once a part of that world and apart from it. The voices he 

raises have hardly been heard before in the Indian literary canon.  Therefore he can be a 

reliable and convincing narrator to voice the dissent through his short stories. As Meena 

Kandaswami points out about Dalit literature in general, “If Dalit literature was approached 

with the right spirit, then certainly it shall pave the way not only for an egalitarian society 

but also for a greater feeling of unity and social integration.” (Kandasamy 3) Baburao 

Bagul’s collection of short stories is really a worthy contribution in this sense in bringing up 

the consciousness that Dalit literature aims at.  
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