


1 When women started writing in West, their writings were categorized as feminist and when women in the East
stated expressing their heart and mind, they were called as unconventional and even “prostitutes” by some critics
because they (critics) believe that these women writers were advocating woman freedom in all spheres of life,
including marriage and sexuality which could be a threat to the patriarchal society of India.
http://rajcritic.wordpress.com/2010/08/01/feminist hindi writers are prostitutes/ posted by Rajesh Shukla.



2 Male writers before independence represented women as passive members of the joint family, playing the role
of passive mothers, wives and daughters. Their only concern was to look good care of their family members. They
were not allowed to take any part in the decisions of the family .Thus women in male fiction either remained in
Pardha or in silence, supporting the very conventionalism of Indian women.



Nayi Kahani Movement

3 Modernization here means re awakening of common masses against the injustice done by a particular class. They
shed all the superstition and turned towards rationality in every walk of life. People stared questioning the
established norms, in fact started breaking them and women were no exception.
4 The concept of new women in Hindi literature is very close to that of English when women started speaking out
the injustice done to them. They pour their hearts out by writing about their life experiences, participating in the



Trishanku Yahi Sach Hai (1966),

Mitro Marjani (1966) Pachpan Khambe Laal Devarein (1989) 

Nayi Kahani 

A woman‘s experiences of life as a member of a 

economical and political activities of the nation and started making their presence felt as important citizens of a
democratic nation. They got educated and started earning. This increased their importance in the family and
society.
5 The critics condemned the literature written on women by men on the basis that they have written about what
they see from above, which of course is not always true. These critics believe that one need to undergo the kind of
pain they are writing about. They popularized this slogan “Bhooga Hua Yatharth” which means one can only write
about his/her own experience, not about others. Thus male writers could never do justice to women
representation in their writings.



gender biased society formulate her psyche. Moreover, she is bound by certain other factors 

such as her individual circumstances, society‘s expectation related to age, class, race etc. Thus 

each woman‘s experience of life is different and therefore, unique.

Saza

“Before marriage, women 

are brought up strictly according to the traditional codes. The moment girl reaches adolescence; 

she is reminded of her femininity. She is constantly reminded by society that she need not assert 

her individuality as she is destined for man which is the ultimate goal of her life.”8

Feminism and the Post-Modern Indian women novelists in English.

The Sentence’ Story of a Subordinate Girl’
Women Writing in India: 600 B.C. to the Present
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Wife, That Long Silence Frailty Name is Woman



My Asha will going to be a doctor. I’ll send her abroad. 

Will I let her ruin her life in this, this inkeeping?” But

Saza

9 The Sentence’ Women Writing in India: 600 
B.C. to the Present



Slowly, one after the other, all 

household responsibilities are sliding from the shoulders of Tara devi to Roop and she is also 

accepting all these silently without any oppose. Within few days she has been changed from 

student to house holder.

, Aye Ladki (1991) Mitro 

Marjani (1976) . Aye

Ladki,

10 Story of a Subordinate Girl’ Women Writing 
in India: 600 B.C. to the Present



ness

Listen Girl

Mitro Marjani

Aye Ladki 

12 Shivnath. Listen Girl !. New Delhi: Katha, 2003.





Aye Ladki

Laal Haveli

Chaudah Phere

Twentieth Century 

Women Writer Shivani’s fiction proclaims a quite humanism. 

Characters who might seem pale and uninteresting in real life- an undistinguished, very 

orthodox Brahmin priest in a village up in the foothill of Himalayas, his traditional wife, the 

village idiot, the widowed mother- take on a human glow and their lives an unexpected 

resonance.



Chaudah Phere

“ I am 

married to your father and he has all the authority to treat me the way he likes, he is my God. In 

this society we are trained for such a life, which we can just regret but never change.”

Chaudah Phere,



Laal Haveli, 



The tone of Hindi Feminist writers is melancholic, not even 

really tragic as there is no heroic attempt to do something to change their circumstances in their 

favour. Hardly any female character shows some courage to put her foot down and take a 

decision and act to fulfill her wish. Even if the female characters have shown some 

courage…their rebellion ends up in tearful submission. Whatever slight fire seems to burn in the 

beginning gets extinguished by their own tears towards the end of the story.”





Yahi Sach Hai aur Anya Kahaniyan.

Saza

. Ek Kamzor Ladki ki Kahani.

Chaudah Phere.

. Laal Haveli

Aye Ladki

. Mitro Marjani.
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