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Abstract 

Indian literature, with its deep historical and cultural roots, has continually evolved to reflect 

the shifting realities of its times. Among the most prominent and enduring motifs in this literary 

tradition are nature, war, and technology. These themes, while distinct, are often interwoven, 

offering a multifaceted lens through which Indian writers have examined the world around 

them. Nature has long served as a powerful muse, both symbolically and literally, in Indian 

literature. From the Vedic hymns that revered natural elements to contemporary eco-critical 

narratives, the environment remains central to literary expression. War, on the other hand, has 

been portrayed not only as a historical reality but also as a psychological and emotional 

crucible, shaping identities and moral dilemmas. The advent and proliferation of technology, 

especially in the modern era, have introduced new dimensions to literature—transforming 

narrative forms, expanding accessibility, and reconfiguring thematic preoccupations. This 

article explores how these three elements—nature, war, and technology—interact and evolve 

across different literary periods and genres in Indian writing. It underscores the dynamism of 

Indian literature in responding to environmental, political, and technological changes, 

portraying the Indian writer as a chronicler of a civilization in transition. The literary landscape 

thus becomes both a reflection and an agent of societal transformation. 
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Literature is the mirror of society reflecting the facts, sometimes pure, sometimes 

adulterated, sometimes biased and it has always been so. When everything happening around 

goes into the cauldron, a new literary dish comes out, definitely with new colour, flavour and 

fragrance added to it but not forgoing the essence and reality of which it is born as without that 

it will be just fantasy fiction. Indian literature, spanning millennia, has woven a rich, intricate 

and profound tapestry of experiences deeply intertwined with nature, war and technology. 

These elements, inter alia, have tremendously influenced Indian literature, giving lots of new 

words, stories, principles and theories. Hence, this article explores the multidimensional 

relationship among Indian literature, nature, war and technology examining how it has been 

depicted, interpreted and celebrated across different genres and time periods.  

Nature and war have been a recurring theme in Indian literature with nature being a 

powerful muse and serving as both symbolic and literal backdrop of narratives, themes and 

philosophical ideas explored by writers, and war reflecting historical and cultural realities, 

highlighting valour and heroism of warriors and exploring the psychological and emotional 

impact of the conflict. On the other hand, the integration of technology into Indian literature 

has played a transformative role in shaping its evolution, accessibility and cultural significance. 

Historical Context of Nature in Indian Literature 

Nature has always played a crucial role in Indian literature reflecting social, spiritual 

and philosophical values of various periods of Indian history. From the ancient sacred texts to 

modern poetry and contemporary ecological concerns, the portrayal of nature serves not only 

as a backdrop but also as a character in its own right, and has been evolving as India’s cultural, 

religious and socio-political landscape has changed over time. 

Ancient Texts and Scriptures 

The earliest form of Indian literature, the Vedas, sets the foundation for nature’s sacred 

representation containing hymns dedicated to natural elements like the sun, moon, rivers and 
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fountains. The text of Rigveda consists of Samhita Brahmanas, Aranyakas and Upnishads 

which discuss cosmology, rites required to earn the favour of gods, the praise of gods, 

philosophical and speculative questions, virtues of charity, questions about the origin of 

universe and the nature of divine. 

The hymn to Agni  in Rigveda expresses the divine nature of fire which is worshipped 

both as a physical entity and a deity- 

ॐ अग्निमीळे पुरोग्नितं यज्ञस्य देवमृत्विजम् । 

िोतारं रत्नधातमम् ॥१.१.१॥ 

Roman Script 

oṃ agnim īḻe purohitaṃ yajñasya devam ṛtvijam | 

hotāraṃ ratnadhātamam || 1.1.1 || 

Here- 

• पुरोग्नित (Purohitam)   :  The Priest leading the yagna. 

• ऋत्विज (Rtvijam)   :  The Priest performing the yagna at proper times. 

• िोतार (Hotaram)   :  The Priest invoking the devas. 

• रत्नधातमम् (Ratna-Dhaatamam) :  The bestower of wealth. 

The Samveda which is believed to have been written during 1200-900 BCE is the veda 

of chants. The Indian classical music and dance is rooted in sonic and musical dimensions of 

the Samveda. 

The Yajurveda, composed during 1200-800 BCE primarily contains prose mantras for 

worship rituals. It is grouped into two- Krishna Yajurveda and Shukla Yajurveda. 

The Atharvaveda is the knowledge storehouse of Atharvanas, the procedures for 

everyday life. It represents popular religion, incorporating formulas for magic and daily rituals 
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for initiation into learning, marriage and funerals. It is believed to have been compiled about 

1200-100 BCE. 

The following verse from Atharvaveda highlights the sacredness of nature: 

“माता भूग्नमिः  पुत्रो अिं पृग्निव्ािः  पजजन्यिः  ग्नपता स उ निः  ग्नपपतुज॥” (अिवजवेद १२.१.१२) 

Roman Script 

mātā bhūmiḥ putro ahaṃ pṛthivyāḥ, parjanyaḥ pitā sa u naḥ pipartu 

It means that the earth is our mother and we are her sons. Cloud is our father and they 

both bring us up. 

Vedas were followed by Upnishads which were written over a period of 700-400 BCE. 

They show a transition from archaic ritualism to new religious ideas and institutions. They deal 

with meditation, philosophy, consciousness and ontological knowledge. The word Upnishad is 

derived from Upa(near) and Nishad (sit down) which refers to a student sitting down near a 

teacher while receiving spiritual knowledge. Some other dictionary meaning include “esoteric 

knowledge” and “secret doctrine”. There are around 108 Upnishads and out of which 13 are 

well known. The chief concern of all the Upnishads is to discover the relation between ritual, 

cosmic realities and the human body postulating Atman and Brahman as the summit of 

hierarchically arranged interconnected universe. 

The Classical Literature 

The classical period of Indian literature saw the continuation of the theme. In the 

Mahabharat and the Ramayana nature’s role expands beyond a spiritual backdrop to become 

an active participant in the moral and philosophical narratives. The natural world is often 

depicted as a space for human trials, self-discovery, and the expression of dharma 

(righteousness). 

Medieval Literature 
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During the medieval period, the Bhakti movement emerged, focusing on devotion to a 

personal god and often expressing a deep spiritual connection to nature. Bhakti poets like 

Kabir, Mirabai, and Sant Tukaram used nature as a metaphor for divine presence and love, 

seeking to transcend material boundaries. Kabir shows an essential unity among man, God and 

environment. This mystique perspective challenges conventional religious practices by 

emphasizing direct experience of the divine through nature rather than institutionalized rituals. 

The following lines by Kabir well conveys his ideology- 

सािेब तेरी साग्निबी, सब घट रिी समाय। 

ज्ो ंमेंिदी के पात में, लाली रखी न जाय।। 

Roman Script 

sāhab terī sāhibī, sab ghaṭ rahī samay 

yūm̐ mehaṃdī ke pāta meṃ lālī rakhī na jāya 

Here he states that God is everywhere but remain hidden and unseen just as Mehandi’s 

red colour remains hidden in the green leaves. 

To sing the glory of God, he says that even if you convert the water of seven oceans 

into ink, all the forests into pen and all the earth into paper yet it won’t suffice to contain the 

greatness of God. 

सात समंद की मग्नस कर ,ं लेखग्नन सब बनराइ। 

धरती सब कागद कर ,ं तऊ िरर गुण ग्नलख्या न जाइ॥ 

Roman Script 

sāta samudra kī masī karāũ, lekhanī sab banarāī 

dhartī sab kāgaja karāũ, tau hariguṇa likhyā na jāya|| 

Similarly, in Mirabai’s devotional songs we find the same kind of tropes and imageries 

to sing the glory of Krishna. Thus, the literature from Vedic times to Medieval times circulated 

around God, religion, nature, society and most importantly man. 
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Nature and Modern Indian Literature 

Modern Indian English novels have consistently drawn upon the imagery and 

symbolism of nature, not merely as scenic background but as a living, breathing force that 

shapes human consciousness, reflects cultural identity, and frames socio-political commentary. 

In the post-independence and postcolonial narrative landscape, nature has emerged as a 

multifaceted motif—both sacred and violated, timeless and transient. Authors like Arundhati 

Roy, Amitav Ghosh, Ruskin Bond, Kiran Desai, and others have turned to natural elements to 

explore ecological, existential, and emotional themes. 

In Arundhati Roy’s The God of Small Things, the lush landscape of Kerala—with its 

rivers, monsoons, and tropical flora—is deeply intertwined with the lives of the characters. 

Nature here holds memories, secrets, and traumas. The Meenachal River, for instance, is not 

just a physical entity but a symbol of love, death, and forbidden desire. The novel’s use of the 

natural world captures the flux of time and the cyclical nature of loss and regeneration: 

"It was a little cold. A little quiet. The air. The river. Like a war was coming. Like a massacre. 

A massacre of the innocents." (Roy 113) 

Here, the natural environment becomes an emotional barometer. The “quiet” of the 

river anticipates tragedy, functioning as a mirror of the disrupted human world. 

In Amitav Ghosh’s The Hungry Tide (2004), the Sundarbans are richly imagined as a 

living, myth-laden world where nature and culture intertwine. They become more than a 

geographical setting—they represent a collision of tradition and modernity, science and 

folklore, humans and the natural world. The tidal landscape becomes a metaphor for 

uncertainty and resilience, with the endangered river dolphin and the tiger underscoring 

ecological fragility:“But here, in the tide country, transformation is the rule of life: rivers stray 

from week to week; islands are made and unmade in days.”(Ghosh 7) 
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This mutability of the landscape mirrors the fluid identities of the characters—torn 

between science and myth, past and present. 

Nature in Indian English fiction often bears the scars of colonial exploitation and 

postcolonial development. In The Inheritance of Loss by Kiran Desai, the Himalayan setting 

reflects not only environmental isolation but also cultural dislocation. The icy mountains and 

dense forests mirror the inner barrenness of characters grappling with globalization and 

fractured identities. Nature, here, becomes a witness to human alienation. “The house could 

have been part of the forest, swallowed by moss, reaching out with its green tongues.”(Desai 

22) The house, engulfed by nature, stands as a symbol of colonial decay and cultural 

disintegration. 

Many contemporary Indian English writers incorporate environmental critique in 

response to modern India's ecological challenges. Roy’s The Ministry of Utmost Happiness 

references environmental degradation, urban sprawl, and the politics of land. The dying 

Yamuna River and Delhi’s toxic air become symbols of moral decay and governmental apathy. 

“The Yamuna was a sad, shallow trickle of black water, thick with toxins and floating 

garbage.” 

(Roy 185) 

In Ruskin Bond’s works, particularly those set in the hills of Mussoorie, nature becomes 

a meditative space—evoking nostalgia, solitude, and innocence. Trees, rain, birds, and rivers 

are presented with lyrical precision, offering readers a gentle resistance to industrial modernity. 

“To be able to laugh and to be merciful are the only things that make man better than the 

beasts. So I listen to the rain, and I think of the mountain and the forest, and I am at peace.” 

(Bond, Book of Nature 238) 

Nature is also frequently aligned with feminine energy in Indian novels, either 

romanticized or violated. Roy often links the feminine body with the natural world in The God 
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of Small Things, using nature to reflect female sensuality and subjugation: “She wore flowers 

in her hair and carried magic in her eyes. She spoke in whispers and laughed in thunder.” 

(Roy 121) 

Historical Context of War in Indian Literature 

The intersection of literature and war, like that of literature and nature, is a theme that 

has been explored in numerous ways across cultures. In the Indian context, literature has been 

a powerful medium to reflect on the horrors, struggles, and human experiences during times of 

conflict. Wars, both internal and external, have been central to the Indian subcontinent's history, 

from ancient times through the colonial period to post-independence struggles. The rich 

tradition of Indian literature offers a deep and complex narrative of war, including its political, 

social, and psychological ramifications. Writers, poets, and playwrights have used the backdrop 

of war to explore themes of identity, loss, resilience, and the human spirit. 

1. Ancient and Medieval Indian Warfare in Literature 

War in Indian literature dates back to ancient epics, including the Mahabharata and 

Ramayana, with a wealth of insights not merely as a physical struggle but as a moral, 

philosophical and divine endeavour. Texts like the Mahabharata and the Ramayana, offer rich 

narratives where warfare is depicted as a test of righteousness, strategic acumen, and spiritual 

resolve. 

Warfare in the Mahabharata: An Epic of Strategy and Morality 

The Mahabharata offers a detailed description of the different types of warfare in 

ancient India, with an emphasis on strategic formations and the roles of various warriors. Battle 

was not only about individual combat but also involved complex strategies and formations, 

some of which are still remembered in Indian military tradition. One of the most iconic battle 

formations described is the Chakravyuha (wheel formation), a strategic formation used by the 

Kaurava army to trap the enemy. This formation is described in the following verse: 
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“पद्मवू्यहो महाराज आचारे्यणाभिकल्पितः । 

तत्र पद्मोपमाः  सरे्व राजानो भर्वभनरे्वभिताः ॥” 

 (Mahabharata, Drona Parva, 5.100.2) 

Roman Script 

padmavyūho mahārāja ācāryeṇa abhikalpitaḥ 

tatra padmopamāḥ sarve rājāno viniveśitāḥ 

This verse translates to: “O great king, the Padma Vyuha (lotus-shaped battle 

formation) was devised by the preceptor (Acharya). In it all the kings were arranged in a 

formation resembling a lotus.” 

This verse describes the strategic and symbolic arrangement of warriors in the lotus-

shaped battle formation created by Dronacharya during the Mahabharata war. 

The Chakravyuha was a dangerous, concentric formation designed to confuse and trap 

opponents. It required deep tactical understanding and coordination, and its effectiveness is 

showcased in the Mahabharata during the battle when Abhimanyu, the son of Arjuna, enters 

the formation alone and is ultimately trapped and killed. 

Another key element of warfare in the epic is the Dhanurveda, the science of archery, 

which plays a central role in the battle. Drona, the greatest archer of his time, represents the 

pinnacle of martial skill, and his prowess in archery is celebrated especially in the Drona Parv. 

In one passage, Arjuna declares: 

“तेषामधो द्रोणाधनुग्नवजमुक्ता पतग्नत्रणिः  काञ्चनग्नित्रपंखिः  । 

ग्नभिा शरीराग्नण गजाश्वयूनां जगु्ममाजग्निं शोग्नणत ग्नदग्ध्वजािः  ॥ २६॥” 

(Mahabharata, Drona Parva, 7.26.41) 

Roman Script 

teṣāmadho droṇadhanurvimuktāḥ patatriṇaḥ kāñcanacitrapaṅkhāḥ | 

bhittvā śarīrāṇi gajāśvayūnāṁ jagmur māhīṁ śoṇitadigdhadhvajāḥ || 

https://ijellh.com/index.php/OJS/index
https://ijellh.com/index.php/OJS/issue/view/177


ISSN: 2582-3574 SMART MOVES JOURNAL IJELLH Volume 13, Issue 8, August 2025 

 

155 

This can be translated as: “The golden-feathered arrows of Drona, shot with precision, 

tore through the bodies of elephants, horses and warriors alike, bringing down their flags and 

stained the earth with streams of blood.”This quotation highlights the importance of archery as 

not just a skill, but a strategic asset capable of changing the tide of war. 

The Mahabharata is not merely a tale of war; it is a story of the moral dilemmas that 

arise during times of conflict. One of the central themes of the epic is the concept of Dharma 

(righteous duty) and how it influences decisions made on the battlefield. Lord Krishna’s 

teachings to Arjuna, on the eve of the Kurukshetra War, are emblematic of the ethical 

considerations of warfare. Arjuna, faced with the prospect of killing his relatives and teachers, 

expresses his reluctance to fight, questioning the righteousness of the war. In response, Krishna 

delivers the famous Bhagavad Gita teachings, urging Arjuna to fulfil his Kshatriya duty: 

भनरािीभनिमिमो िूत्वा रु्यध्यस्व भर्वगतज्वरः । (Mahabharata, Bhishma Parva, 3.30.) 

Roman Script 

nirāśīr nirmamo bhūtvā yudhyasva vigatajvaraḥ  

This quote translates to: “Fight without attachment, without desire and with a peaceful 

mind” (Mahabharata 3.30.). Krishna teaches Arjuna that his duty as a Kshatriya (warrior class) 

is to fight when righteousness is at stake, regardless of the personal consequences. 

The idea of Dharma Yudhha (righteous war) is fundamental to understanding the ethics 

of warfare in the Mahabharata. The war is not simply a quest for victory but is seen as a battle 

for justice and the restoration of cosmic order. This concept is made clear in another verse, 

where Krishna asserts: 

“युदे्ध ि धमं पुराणं बलं ि ग्ननश्चलं।” 

(Mahabharata, Bhishma Parva, 2.47.18) 

Roman Script 

yuddhe ca dharmaṁ purāṇaṁ balaṁ ca niścalam 
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This translates as: “In battle, engage in actions aligned with Dharma, for that is the path 

of strength and steadfastness” (Mahabharata 2.47.18). This statement emphasizes that the 

warrior's power is not just in physical might but in the adherence to righteous principles. The 

notion of a “righteous” war thus elevates warfare to a moral level, where the purpose is to fight 

for the greater good. 

The Mahabharata also portrays the psychological toll that war takes on its participants. 

The epic offers deep insights into the emotions, doubts, and fears of its central characters. 

Arjuna’s internal conflict before the battle begins is an example of the epic’s exploration of the 

psychological strain of war. His moment of crisis is powerfully articulated in the following 

verse: 

दृष्ट्वेमं स्वजनं कृष्ण युयुतंु् समुपत्वथितम्। 

सीदत्वि मम गात्राग्नण मुखं ि पररशुष्यग्नत॥ 

वेपिुश्च शरीरे मे रोमिषजश्च जायते। 

गाण्डीवं सं्रसते िस्तात्त्वकै्चव पररदह्यते॥ (Mahabharata, Bhishma Parva, 1.28-29) 

Roman Script 

dṛṣṭvemaṁ svajanaṁ kṛṣṇa yuyutsuṁ samupasthitam | 

sīdanti mama gātrāṇi mukhaṁ ca pariśuṣyati || 

vepathuś ca śarīre me romaharṣaś ca jāyate | 

gāṇḍīvaṁ sraṁsate hastāt tvak caiva paridahyate || 

Arjuna exclaims, “O Krishna! seeing my own kinsmen assembled here, eager to fight, 

my limbs give way, my mouth is drying up, my whole body trembles, and my hair stands on 

end. The Gandiva bow slips from my hand, and my skin burns all over.” (Mahabharta 1.28-

29). This reflects Arjuna’s deep moral confusion and reluctance, which contrasts with the 

warrior ethos that prioritizes duty over personal feelings. 
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Warfare in the Ramayana: A Divine Battle of Strategy and Morality 

The Ramayana presents warfare as both a physical contest and a moral challenge. The 

battle between Rama and Ravana, as well as the smaller skirmishes throughout the epic, are 

not simply conflicts of power but also struggles between righteousness (dharma) and 

unrighteousness (adharma). In these battles, the characters display not only martial prowess 

but also a deep sense of duty and righteousness, which distinguishes the Ramayana from other 

war narratives. 

In the Yuddha Kanda (Book of War), the strategies employed by both the forces of 

Rama and Ravana are central to the narrative. One of the key elements of battle in the 

Ramayana is the use of divine weapons or astra, which are granted to the warriors by gods. 

These weapons are not ordinary tools of destruction but are imbued with spiritual power. For 

instance, Rama’s use of the Brahmastra, a powerful weapon that can destroy anything in its 

path, is a crucial moment in the war. 

When Rama prepares to use the Brahmastra against Ravana’s forces, he invokes the 

power of this divine weapon: 

ततिः  सुपतं्र सुमुखं िेमपुङ्खं शरोत्तमम् | 

तूणादादाय काक्ुत्स्िो ब्रह्मासे्त्रण युयोज ि ||२४|| 

तं बाणवयं रामेण ब्रह्मासे्त्रणाग्नभमत्वितम् | 

जहृषुदेवगन्धवाज दृष्ट्वा शक्रपुरोगमािः  ||२५|| 

(Ramayana, Yuddha Kanda, 6.108.24-25) 

Roman Script 

tataḥ supatraṁ sumukhaṁ hemapuṅkhaṁ śarottamam | 

tūṇād ādāya kākutstho brahmāstreṇa yuyoja ha ||24|| 

taṁ bāṇavaryaṁ rāmeṇa brahmāstreṇābhimantritam | 

jahṛṣur devagandharvā dṛṣṭvā śakrapurogamāḥ ||25|| 
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This translates as: “Then the scion of the Kakutstha dynasty (Rama), took from his 

quiver a superior arrow—well-feathered, with a beautiful head and golden shaft—and fixed it 

to his bow, invoking the Brahmastra (a mighty divine weapon). That excellent arrow, 

enchanted with the Brahmastra by Rama, was witnessed with joy by the gods, Gandharvas 

(celestial musicians), and Indra (king of gods) along with the other divine beings.” (Ramayana 

6.108.24-25). The invocation of such divine weaponry emphasizes the importance of the 

spiritual realm in warfare, where even the weapons used are sacred and require moral 

justification. 

In addition to divine weapons, the Ramayana also depicts the use of strategic formations 

in warfare. One such formation is described when Ravana sets up his army to face Rama’s 

forces: 

व्ाग्नददेशसपूवजस्यांप्रिसं्तद्वाररराक्षसम् । 

दग्नक्षणस्यांमिावीयौमिापाश्वजमिादर  ।।6.36.17।। 

पग्नश्चमायामिोद्वाररपुत्रग्नमन्द्रग्नजतंतदा । 

व्ाग्नददेशमयामायंबहूभीराक्षसैभजहुग्नभवृजतम् ।।6.36.18।।  

(Ramayana, Yuddha Kanda, 6.103.17-18) 

Roman Script 

vyādideśa purasyām prahastaṁ dvāri rākṣasam | 

dakṣiṇasyāṁ mahāvīryau mahāpārśva–mahādarau ||6.36.17|| 

paścimāyām athodvāri putram indrajitaṁ tadā | 

vyādideśa mayāmāyaṁ bahūbhir rākṣasair vṛtam ||6.36.18|| 

This verse translates as: “Ravana posted Prahastha surrounded by many Rakshasas at 

the east gate, and the Rakshasas of great prowess, Mahaparsva and Mahodara at the southern 

gate, and like that Mahamaya and Indrajith, his own son at the western gate.”The use of military 
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formations highlights the disciplined and strategic aspects of ancient warfare in the Ramayana, 

where intelligence and organization play a crucial role alongside physical strength. 

Throughout the epic, divine intervention plays a critical role in determining the outcome 

of battles. The gods, including Vishnu, Shiva, and Indra, actively participate in the warfare, 

either by providing weapons, offering guidance, or intervening in moments of peril. This divine 

assistance underscores the belief that warfare, especially of such cosmic importance, is 

governed by divine will and the forces of righteousness. 

One example of divine involvement is seen when Rishi Agastya come with Devtas to 

witness the war and Lord Rama is blessed with Aditya Hridayam mantra to be victorious over 

Ravana. When Rama faces Ravana on the battlefield, he is given the Vishnu’s Sudarshan 

Chakra: 

राम राम मिाबािो शृणुगुहं्यसनातनम् । 

येनसवाजनरीस्वत्समरेग्नवजग्नयष्यसे ।।6.107.3।। 

This translates as: “O mighty armed Sri Rama! Dear, hear this eternal secret (mantra) 

which will enable you to win all the enemies in war."(Ramayana 6.107.3). Gods’ blessings 

ensure that Rama is equipped with divine strength to combat Ravana’s evil. 

Beyond the strategies and tactics, the Ramayana presents the ethical dilemmas and 

moral values associated with warfare. The most significant moral question arises when Rama 

is forced to fight Ravana, even though Ravana is a great scholar and a powerful king. Rama's 

battle against Ravana is not simply a conflict for personal revenge but a cosmic war between 

good and evil, righteousness and tyranny. The ethical basis for war in the Ramayana is rooted 

in the concept of dharma, where a warrior is expected to fight not for personal gain but for the 

protection of the innocent and the restoration of order. 
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When Rama is urged by Bharata to return to Ayodhya and be coronated, Rama remains 

steadfast and unperturbed, and justifies his father Dasaratha, Kaikeyi and even himself. He tells 

Bharata: 

“ितुदजश समास्स म्य दण्डकारण्यमाग्नितिः । 

उपभोके्ष्य ििं दतं्त भागं ग्नपत्रा मिात्मना”।।2.104.26।। 

(Ramayana, Ayodhya Kanda, 2.104.26) 

This verse translates as: “O handsome one, as for myself, I shall enjoy the portion 

bestowed on me by my magnanimous father and shall take refuge in the Dandaka forest for 

fourteen years.” (Ramayana 6.107.19). Rama’s understanding of dharma reflects his belief that 

following righteousness, however traumatic it is, is necessary for the greater good. 

Warfare in Medieval Indian Literature: A Reflection of Heroism, Honour, and Strategy 

Medieval Indian literature offers a fascinating and detailed portrayal of warfare, 

combining martial prowess with deep philosophical reflections on honour, duty (dharma), and 

the moral challenges of battle. Texts from this period, including epics, courtly poetry, and 

historical accounts, vividly describe battles that were fought on both the physical and 

ideological front. Central to these narratives is the concept of a righteous war, where personal 

valour, devotion to duty, and adherence to ethical codes are often tested on the battlefield.  

Kalhana’s Rajatarangini, a historical text that chronicles the history of Kashmir, 

includes vivid depictions of battles fought between kings, their warriors, and the state’s 

enemies. Rajatarangini reflects the strategic thinking and valour associated with medieval 

warfare, as well as the importance of alliances, diplomacy, and military strength in maintaining 

control over kingdoms. 

Kalhana describes the importance of imperialism and martial prowess: 

रोधस्य परपािोधेिः  करकैिः  सृ्पष्टग्नदग्भटेिः । 

िकारोत्पाख्य स राष्टर ानस  राघग्नवपारणम््‌ ॥ ३२८ ॥ 
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Roman Script 

rodhasya parapāthodheḥ karakaiḥ spṛṣṭadigbhaṭeḥ | 

cakārotpākhya saurāṣṭrān asau rāghavipāraṇam || 328 || 

This verse translates as "By conquering the frontier regions of the western ocean and 

touching the borders with his forces, he achieved the famed subjugation of Saurāṣṭra, like 

Rāghava (Rama) of old." (Rajatarangini 4.327) 

The battle is not solely a contest of physical strength, but also a contest of righteousness, 

where moral justice, grounded in dharma, is the ultimate guide for the warrior. The battle, thus, 

becomes an arena for the pursuit of justice rather than mere conquest. 

राजं् ग्ननष्कण्टकं कृिा ततिः  प्राक्तबलाच्छ्र यिः  । 

ग्नदग्जयायोग्नजतक्रात्वििः  सोऽभूतं्ग्नितसाधनिः  ॥ ३७७ ॥ 

Roman Script 

rājyaṃ niṣkaṇṭakaṃ kṛtvā tataḥ prāktabalācchrayaḥ | 

digjayāyojitakrāntiḥ so'bhūt saṃśritasādhanaḥ || 377 || 

This verse translates as "Having made his kingdom free from all thorns (i.e., enemies 

or internal disorder), he then leaned upon his former power. With his forces mobilized for the 

conquest of directions (digvijaya), he became resolute and well-equipped for action." 

(Rajatarangini 4.377) 

Kalhana’s chronicling of the battles emphasizes the ethical and strategic complexities 

of medieval warfare, portraying war not as a simple clash of armies, but a profound engagement 

with issues of duty and justice. We find similar quotes in Padmavat by Malik Muhammad 

Jayasi stating the importance of protecting one’s kingdom. 

Medieval literature, particularly published during the Mughal and Rajput eras, portrays 

the ferocity of the time, with tales of dynastic warfare, sieges, and territorial disputes. 
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Warfare and Modern Indian English Literature 

In modern Indian English literature, the portrayal of warfare continues to engage with 

the effects of conflict on identity, nationhood, and individual lives. The theme of warfare in 

this context transcends physical battles, examining psychological trauma, moral dilemmas, and 

the complex intersections of national identity and personal sacrifice. 

Khushwant Singh’s Train to Pakistan (1956) is not a war novel in the traditional 

military sense but vividly portrays the civil war-like violence and communal carnage that 

erupted during the Partition of India in 1947. The novel captures the psychological and physical 

impacts of this internal war—where neighbors turned into enemies, and borders carved in haste 

led to brutal bloodshed. 

The war in Train to Pakistan is intimate and localized, unlike the distant battlefields of 

world wars. The once peaceful village of Mano Majra, inhabited by Muslims and Sikhs, 

becomes a microcosm of the subcontinent’s division. The violence here is made more 

horrifying by the fact that it erupts between people who lived together in harmony. Singh 

writes: 

“Muslims said the Hindus had planned and started the killing. According to the Hindus, 

the Muslims were to blame. The fact is, both sides killed. Both shot and stabbed and speared 

and clubbed. Both raped” (Singh 1). 

This passage encapsulates the mutual blame and loss of humanity that defines civil 

conflict. It’s a war without uniforms, fought in backyards and fields, where violence becomes 

communal duty. 

The arrival of ghost trains filled with corpses from Pakistan symbolizes war’s 

mechanized horror and the erasure of individual identity. The villagers react in disbelief: 
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“It was a trainload of dead. The soldiers had opened the doors of the bogies and turned 

on the water taps to wash the bloodstains. Now the water was pink. The platform was also 

splashed with blood” (Singh 89). 

Salman Rushdie in his Midnight’s children turns the Indo-Pak wars of 1965 and 1971 

into a brutal, surreal theatre that scars both Saleem Sinai’s body and the nation’s psyche. Born 

at the stroke of Independence, Saleem is fated to feel every convulsion of post-colonial India; 

when war erupts, the trauma writes itself on his flesh and on the fabric of society. 

“Obviously enough … you may number me amongst those whom the war of ’65 failed 

to obliterate. … Tears … slide down the bosomy contours of Padma’s cheeks. ‘O, mister, this 

war tamasha, kills the best and leaves the rest!’” (Rushdie 397-98) 

This quote compresses three layers of trauma: it’s about survivor’s guilt, communal 

grief and desacralized warfare. Saleem’s “continued presence in this mortal coil” requires 

“some fantastic explanation,” admitting that survival itself feels uncanny. Padma’s snail-trail 

tears figure a village-scale lament; war violence is no distant spectacle but an intimate 

“tamasha” (spectacle) that spares no household. Moreover, by calling carnage a tamasha, 

Rushdie strips heroism from battle, exposing it as morbid entertainment staged for political 

ends. 

In Amitav Ghosh’s The Shadow Lines (1988), the theme of war is approached from the 

perspective of the partition of India and the communal violence that followed. The narrative 

explores the impact of these historical events on the characters, especially through the lens of 

memory and trauma. The novel’s structure, which shifts between past and present, conveys 

how the effects of partition and communal strife continue to shape the identities of the 

characters, blurring the lines between personal history and national trauma. 

In this novel, Ghosh critiques how the boundaries created by war—whether they are 

political, social, or psychological—affect human relationships. The partition, a physical and 
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ideological war, is seen as a dividing line that continues to haunt the characters’ lives: “History 

is what you remember, and what you remember is only the shadow of the lines that divide us.” 

(Ghosh 180) 

This line reveals the novel’s central concern with how the memory of war and division 

shapes both personal and national identities. The scars of partition remain as psychological 

warfare, marking the lives of those who lived through it. 

Bashrat Peer's Curfewed Nights (2008) is a poignant memoir and journalistic account 

of the Kashmir conflict, depicting the human cost of an ongoing insurgency that has ravaged 

the region for decades. Peer, a journalist who grew up in Kashmir, recounts the violent and 

tragic events from the late 1980s and 1990s, a time when the region became embroiled in 

violent clashes between insurgents and the Indian military. The book paints a vivid picture of 

how the war has impacted both the civilian population and the soldiers stationed in Kashmir. 

Peer discusses the curfews, the disappearances, and the constant atmosphere of fear and 

repression that permeate the lives of Kashmiris. 

One of the central themes of Curfewed Nights is the psychological and emotional toll 

that warfare inflicts on civilians. The brutal suppression of Kashmiri resistance movements, 

along with the accompanying human rights abuses, leads to a deep sense of alienation and loss. 

Peer notes the hopelessness that has taken root in the hearts of the Kashmiri people. In recalling 

the massacre of civilians by the CRPF, Peer writes: “Those murderers will burn in a fire far 

brighter than this. I cried when I heard it on the radio last night.”(Peer 10) 

In Our Moon Has Blood Clots (2017), Rahul Pandita offers a personal and historical 

account of the mass exodus of Kashmiri Pandits from their homeland during the insurgency of 

the 1990s. The memoir traces Pandita’s family history and the impact of the violent conflict on 

the Kashmiri Pandit community, which was forced to flee due to escalating violence and threats 
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from militants. Pandita’s writing is filled with a deep sense of loss, sorrow, and longing for the 

home that was once theirs, now lost forever. 

The trauma of displacement, the loss of cultural roots, and the emotional scars of living 

as refugees form the core of the narrative. In his memoir, Pandita describes the violent 

beginning of the exodus, where members of the Pandit community faced the threat of death 

and were forced to leave their homes. The pain of exile and the memory of the homeland are 

woven into his narrative, where the act of leaving is described as an irreparable wound: “There 

are no words to explain what it feels like to leave your homeland. The only thing you carry 

with you is pain, the pain of having lost everything and yet having to survive.” (Pandita 160) 

Pandita’s work emphasizes the personal cost of war, particularly in terms of 

displacement and the resulting loss of cultural identity. His narrative highlights how war can 

disrupt the fabric of society and tear apart communities that have lived together for generations, 

leaving behind a legacy of grief and a longing for a past that can never be reclaimed. 

Arundhati Roy's The Ministry of Utmost Happiness (2017) is a sprawling novel that 

weaves together multiple narratives, many of which address the lingering effects of violence, 

and injustice in modern India. Roy explores various forms of conflict, including the insurgency 

in Kashmir, the violence of the partition, and the impact of global geopolitics on the lives of 

ordinary people. Through the novel’s characters, Roy critiques the political and social 

structures that perpetuate violence, poverty, and inequality. 

One of the key themes in Roy’s work is the exploration of how war and conflict 

dehumanize people, rendering them powerless in the face of state-sponsored violence and 

injustice. The character of Anjum, a transgender woman who witnesses the horrors of the 

Kashmir conflict, becomes a symbol of the marginalized and oppressed people affected by war. 

The novel’s portrayal of Anjum’s life underscores the idea that war affects not only the 

battlefield but also the inner lives of individuals who experience its fallout. 
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Roy captures the existential toll of war and violence on her characters in a poetic 

passage: “War does not just destroy the body. It destroys the soul. It leaves an unhealable 

wound.” (Roy 291) 

This quote highlights how war not only leaves physical scars but also inflicts deep 

emotional and spiritual wounds that persist long after the violence has ceased. Roy’s novel 

suggests that the true cost of war lies not in the battles fought but in the lasting trauma it leaves 

on both the individual and the nation. 

Impact of Technology on Literature 

In the rapidly evolving landscape of the 21st century, technology has become an 

inseparable part of our daily lives — influencing the way we communicate, think, and create. 

Literature, long considered the soul of human expression, has not remained untouched by this 

digital revolution. In India, a country with a rich literary heritage and a growing technological 

footprint, the intersection of technology and literature presents a fascinating domain for 

exploration. From the rise of digital publishing and social media to the exploration of 

cyberculture and the changing nature of human relationships in the digital age, technology is 

reshaping the literary landscape in India. Writers are engaging with these shifts in innovative 

ways, exploring how technology is transforming social structures, communication, and 

identity. 

One of the most visible impacts of technology on Indian literature is the digitization of 

content and the emergence of new publishing platforms. Online literary magazines, e-books, 

audiobooks, and self-publishing portals like Kindle Direct Publishing, Pratilipi, and 

Matrubharti have democratized storytelling. Budding writers from rural areas, once 

marginalized due to lack of access to traditional publishing, are now finding their voices heard 

across the globe. 
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Moreover, social media platforms like Instagram, Facebook, and Twitter have birthed 

a new genre: micro-literature. Indian poets and storytellers, especially in regional languages 

like Tamil, Bengali, Hindi, and Malayalam, are experimenting with short formats, reaching 

younger, tech-savvy audiences in real-time. 

With technology permeating every field, it is no surprise that technical jargon — once 

confined to scientific journals or software manuals — is now finding its way into mainstream 

novels and short stories. Indian authors, especially those with a background in IT, engineering, 

or science, are weaving tech concepts into their narratives, often as metaphors or plot devices. 

Writers like Chetan Bhagat (an IIT and IIM alumnus), and more recently Ashwin 

Sanghi and Ravi Subramanian, frequently blend corporate, technological, and financial 

terminology with storytelling. Terms like "AI", "algorithm", "machine learning", "firewall", 

"quantum", and "start-up culture" are not uncommon in their works — reflecting the milieu of 

modern urban India. 

This shift is particularly noticeable in genres like techno-thrillers, cyber-crime novels, 

and speculative fiction. Books like The Rozabal Line or If God Was a Banker echo the 

aspirations and anxieties of India's digital generation, using language that resonates with the 

everyday vocabulary of young professionals. 

Interestingly, regional Indian literature is also beginning to reflect technological 

themes, albeit with a unique cultural flavour. Malayalam, Bengali, and Tamil short stories are 

increasingly featuring characters who are IT workers, app developers, or AI enthusiasts — 

signalling a shift in the portrayal of protagonists from farmers and freedom fighters to coders 

and entrepreneurs. 

Translations of such works are helping bring these narratives to wider audiences, 

offering a hybridized form of literature that is both rooted in local contexts and open to global 

influences. 
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Looking ahead, India is on the cusp of witnessing more profound integrations of 

technology into literature. AI-generated poetry, interactive storytelling, and virtual reality-

based narratives are beginning to gain traction. Indian creators are experimenting with chatbot 

fiction and crowd-sourced storytelling on apps like Wattpad and YourQuote. 

In this context, literature is no longer just read — it is experienced, navigated, and 

sometimes even co-created. 

Arundhati Roy’s The Ministry of Utmost Happiness (2017) offers a rich exploration of 

the intersections between technology, globalism, and socio-political realities. While the novel 

itself is not explicitly focused on technology, it examines how globalization and digital 

advancements affect personal and collective identities in a rapidly changing world. The novel’s 

characters are often connected to technology, from the international communications that shape 

political movements to the global reach of corporate entities that manipulate local populations. 

Roy subtly critiques how technology facilitates the spread of capitalist ideals and the 

erosion of local cultures and identities. Technology, in this sense, becomes a tool of both 

liberation and oppression, pushing characters like Anjum, a transgender woman in exile, to 

negotiate between traditional and modern modes of existence. 

Roy’s exploration of the global impact of technology and its role in shaping human 

connections is evident when she writes: 

“All day long the roads were choked with traffic. The newly dispossessed … emerged 

and swarmed around the sleek, climate-controlled cars, selling … mobile phone chargers, 

model jumbo jets, business magazines… The passengers looked out of their car windows and 

saw only the new apartment they planned to buy, the Jacuzzi they had just installed…” (Roy 

74) 

This excerpt blends modern technology with consumer culture—mobile phone 

chargers, climate-controlled cars, Jacuzzi installations—to paint a picture of urban India. The 
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mention of these devices and systems adds a layer of technological realism, anchoring the 

narrative in a world increasingly shaped by gadgets, infrastructure, and commodified comfort. 

The quote from Ashwin Sanghi's The Rozabal Line can be presented to highlight his 

use of technological jargon in Indian English literature, particularly in the techno-thriller genre: 

“Each one of them went up to the bridge and placed a small strip of what looked like 

modelling clay into the grooves that formed the design element of the supporting pillars. The 

modelling clay was actually C-4, a deadly military plastic explosive containing RDX. Each 

little strip had a small NEC credit card-size cellphone hanging from it.” (Sanghi Ch. 18- 3/8) 

In the above passage, Ashwin Sanghi combines technological specificity with narrative 

urgency, illustrating the rising influence of techno-thrillers within Indian English fiction. The 

first quote makes sophisticated use of military and explosive terminology, referencing C-4 

plastic explosives, RDX, and remote-detonation via mobile devices (NEC card-size 

cellphones). This highlights how terror and violence are now embedded in contemporary digital 

mechanisms, reflecting global anxieties. 

Sanghi’s writing demonstrates how technological jargon, once alien to Indian fiction, 

now plays a vital role in narratives that span myth, geopolitics, espionage, and digital warfare. 

In doing so, he aligns Indian storytelling with the global techno-thriller tradition, while rooting 

it in indigenous, historical, and religious frameworks. 

Chetan Bhagat’s novels are a prime example of how technology shapes narratives in 

contemporary Indian literature, especially in relation to the youth and their evolving social 

norms. Bhagat, known for his works such as Five Point Someone (2004), 2 States (2009), and 

The 3 Mistakes of My Life (2008), engages with the modern Indian urban experience, where 

technology is an integral part of everyday life. His works frequently incorporate the digital 

world, from social media and online communication to the impact of technology on 

relationships, career choices, and aspirations. 

https://ijellh.com/index.php/OJS/index
https://ijellh.com/index.php/OJS/issue/view/177


ISSN: 2582-3574 SMART MOVES JOURNAL IJELLH Volume 13, Issue 8, August 2025 

 

170 

“Turbulent flows,” he wrote in big letters on the board. “Guys, in the first five lectures, 

we studied simple flows called laminar flows. The shape and direction of these flows are 

predictable with the help of formulas and equations. You know which equation, right?” … 

“Ryan, tell me, which is the first principle equation for laminar flows?” “Sir, me?” “Yes you, 

Ryan. … ‘The Navier-Stokes equation.’”(Bhagat 54) 

The extract from Five Point Someone by Chetan Bhagat demonstrates how technical 

language—such as laminar flows, turbulent flows, Navier-Stokes equation—is seamlessly 

embedded in the classroom setting of an engineering institution. By incorporating authentic 

academic discourse, Bhagat not only adds realism but also immerses the reader in the 

characters’ world. 

This use of jargon serves multiple purposes. Firstly, it grounds the novel in its specific 

setting—an engineering college—making the environment feel genuine and relatable to those 

familiar with the field. Secondly, it reflects the protagonist's journey, showing the intellectual 

rigor and challenges faced by students in technical education. Lastly, it highlights how 

specialized knowledge impacts daily interactions, from student-teacher exchanges to personal 

dilemmas. 

The broader trend of including technological terminology in contemporary fiction is 

evident across genres. In science fiction, complex physics and artificial intelligence concepts 

often shape plots (The Three-Body Problem by Liu Cixin). In thrillers, cybersecurity and digital 

forensics play crucial roles (The Girl with the Dragon Tattoo by Stieg Larsson). Even in 

mainstream literary fiction, discussions of technology—biomedicine, coding, or aerospace—

enrich narratives, making them reflective of the modern world. 

Thus, the presence of technological jargon in literature is not merely decorative but 

functions as a storytelling device—bringing authenticity, advancing plot, and shaping character 

development. 
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In addition to the works of individual authors, Indian English literature as a whole has 

been affected by the rise of social media and the internet. These technological innovations have 

not only altered the way literature is disseminated but also transformed the themes and 

narratives explored by contemporary writers. Social media platforms, blogs, and self-

publishing avenues have provided a new space for marginalized voices, enabling authors to 

reach wider audiences and challenge traditional literary forms. 

Technology has not only shaped the narratives in Indian English literature but also 

redefined the very nature of literary production, distribution, and reception. As India continues 

to embrace technological advancements, the impact of these changes will undoubtedly continue 

to shape the future of Indian literature, offering new possibilities for creative expression and 

new challenges for literary communities to address. 

Conclusion 

Indian literature has evolved dramatically over centuries, not only in language and form 

but in the scope of its thematic concerns. Among the most significant and dynamic areas of 

engagement are nature, war, and technology. These three motifs—sometimes intersecting, 

sometimes in conflict—have come to shape a rich and layered literary tradition that reflects 

India's socio-political realities, environmental crises, and technological transformation. 

The tropes of nature, war, and technology in Indian literature and the way they have 

been dealt with in different times, from the days of yore to the present mark a broader 

engagement with forces which shape contemporary life. The study brings out how the role and 

perspective change over time. Early literature was associated with nature, religion, God, moral 

teachings and humans at large. The Vedas have given highest importance to the natural 

elements, religious rites and have laid down rules to lead a morally, mentally and physically 

healthy life and thereby ensuring contribution to a good society. Gradually, it inclined more 

towards man, society and relations incorporating other elements of the time thus not letting it 
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linear rather a wavy one, fluctuating and modifying as per time and society, and in that way 

mutually enriching each-other. Their themes resonate across genres—novels, poetry, memoirs, 

and speculative fiction—and across mediums, with digital literature and film further expanding 

their scope. 

What emerges is a literary canon that is rooted in Indian experience yet globally 

aware, capable of addressing environmental degradation, political violence, and the 

digitalization of society with equal nuance. The Indian writer today is not just a storyteller but 

a chronicler of a changing civilization—where rivers carry memory, wars divide psyches, and 

codes (genetic or digital) script the future. 
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